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RITUAL ANO POETRY IN THE SERBIAN WEDDING CEREMONIES 

Tradition and innovation in Vojvodina 

Zoja Karanovit 

lt is a well-known fact that various kinds of relationships are established within 

the wedding customs of traditional communities. Prominent among them is a specific 

process of exchange between two familles ( 1) - both the bride's and the groom's side 

take part in that process during the marriage ceremony. ln the Serbian wedding 

ceremony in Vojvodina (2) it is as such - the groom's side gives the bride's father 

( and to a certain ex tent to the bride herself) various objects and money. The bride's 

side, on the other hand, gives the girl and with her gifts (dowry) as their objects. 

I n this way, the bride to be becomes the principal value passing between the two 

families on that occasion (3). The answers to why this is so and what energies are 

involved are given by the story of the marriage ritual, which is a complex one on the 

whole, but whose details also imply an answer to the imanent qualities of the female, 

as it is conceived in the world of archaic man. 

The fact that the young girl is the principal value in everything that occured 

in the traditional marriage ceremony in the Vojvodina villages, is already revealed by 

the initial contact between the two families. For, this contact was possible only after 

the future bride had been found by match-making ("provodadisanje"). 

After the right girl had been found for the future bridegroom, this was followed 

by asking for her hand in marriage ("prosidba"), that is, the arrival of the young 

man's family to "ask" for the girl from her father. 

On this occasion, the young man's family was obliged to offer the girl gifts 

(the young man gave the girl an apple with a gold coin in it, while the future 

father-in-law presented her with a dress) (q). At this time, the young man's father 

also promised a sheep, which he said wa·s an exchange of "a head for a head". ln 

addition, he promised the girl's father money to prepare the dowry and the wedding 

ceremony, listed what he would give "for the table", along with the prescribed gifts 

for the future father-in-law (a pair of boots) and the future mother-in-law (an apron). 

The young man's family was also to purchase the bride's dress for the wedding. AII 

of this follows the traditional ways of pre-marriage rites (5). So, the young man family 

is obliged to seek the right bride for him, and when they have found her, they have 

to be the first to offer her gifts (6), to give a number of them (7), as well as to 

promise her father various gifts in money, cattle, food, drink and the like, all in 

exchange for the girl. 

What is involved here is giving various goods in exchange for a bride, and 

this is confirmed by the subsequent portion of the rite. Namely, as in the case of a 

sale agreement, the bargain over the girl was concluded with a drink ("zapijanje") (B). 

The first drlnking would take place at the asking for the future bride's hand, 

while the agreement would be sealed by the evaluators. Following the asking of the 

girl's hand, the evaluators went to look over the future bridegroom's house and 
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property, and if they were not satisfied they could re turn the gifts. I f they were 

satisfied, then the bargain was finally sealed with a drink - by the girl's father, then 

by the young man's and then all the others. A "down payment" ("kapara") had then 

been given for the girl and she was considered "marked" ( "obele~ena"), spoken for. 

I n all of this her position as an object of exchange is made even more explicit. 

The "marking" of the girl was continued at the "apple ceremony" of betrothal 

( "veridba"), by the ring which the young man gave to his fu ture bride and by the 

gold coins "in an apple" which the members of his family presented to her. 

lnvestments in the bride continued, on the part of the young man's family, 

with buying her dress, fulfilling a part of the agreement on gifts ( in clothes, "na 

ruho") as promised at the asking of her hand. The early guests would bring that 

dress. 

On the eve of the wedding ceremony, young men and women gathered round 

the girl's home, on her doorstep ("na vrata"), which is a traditional form of the 

institution of the maiden's party. At this time, as well, the young man's family was 

obliged to offer gifts, that is, to carry out a part of the sales agreement made at the 

hand asking and betrothal-namely, from the young man's home, early guests arrived, 

bearing the meat and wine. By this meat and wine the young man's father fulfilled 

the obligation of giving "for the table" at the wedding. 

ln addition, when the wedding party arrived at the future bride's home, she 

was brought out by the brother, and given over to the bride groom's brother, which 

is confirmed by the lines of the song (9): 

"Brother, bring oul your sister, give her to husband's brother," 
"I would bring her out, brother-in-law, but I am sorry to do so." 
"I f you are sorry, brother-in-law. why did you of fer her". 

(SEZ, LIV, 110) 

The men are, therefore, not only the ones who contract but also the ones who 

carry out the exchange. The woman becomes a gift or goods which is exchanged and 

which is, thereby, materialized and made passive, that is, which loses the possibility 

of using the gains of her own exchange. Or, in othet words, everything concerned 

with the giving, buying and exchange is decided upon by men. They are the gift-givers 

and, at the hand asking ceremony, they determine the conditions under which the 

marriage will be made, drink to confirm it, and thereby seal their exchange. Following 

this, they carry out what they have contracted by an exchange of goods, gifts and 

the girl, between them. ln this way, a long chain of various exchange relations is 

established among the men, and by them, on this level, of passivizing of female value. 

At the same time as this process was going on, there were parallel female 

activities within the framework af the same ritual. The girl, namely, began preparing 

brida I gi fts and her dowry, and in this she was aided by the female members of her 

family and her girl friends. ln the continuation of the marriage ritual, she would offer 

these gifts to the bridegroom's family. 

Her first offering was at the asking of her hand, when she presented the young 

man with shirt material. Then, at the "apple ceremony", she offered return gifts to 

her future husband, mother and father-in-law and to all the other members of their 

household. ln addition to this, the bride was expected also to bring a certain amount 

of things, as dowry into her husband's home. 
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But the girl's gifts to the young man's family are not simply a matter of return 

in gi fts. Because she has made them hersei f, by her touch, she has elevated them 

and given them a special power. This power derives from the widely held belief that 

female biologica! power of birth is transfered onto a broader area, to plants and animals, 

that is, to general well-bring in nature and among men (10). lf this were not so, 

the lines of poems would not offer the possibility of substituting gifts with flowers 

( the vegetative principie), which the girl, if she has not prepared gifts, can pick 

for the wedding party: 

The brother-in-law with the sister-in-law, 
beneath the bows of the yellow orange tree, 
The brother-in-law is sleeping, 
while the sister-in-law is awake, 
Ali the while plucking blossoms from the orange tree: 
"My sister-in-law, a golden apple, 
Why do you need those orange blossoms ?" 
The sister-in-law speaks to her brother-in-law: 
"My brother-in-law, a golden ring, 
My Jovo has many relatives, 
I have prepared few gi fts for them. 
I f they are high-born men, 
They will take these blossoms as gi fts." 

(SNP, I, n° 67) 

How implicit this is in the ritual story is most directly revealed by the song 

which is sung as the wedding party heads for the bridegroom's house, ;rnd in which 

the bride is identified with the magic power of fertility: 

The drum beats from town to town, 
Callinq on Janja of the Sokolovit's, 
Over whichever hill they lead her, 
That hill bears fruit in apples; 
Over whichever stream they lead her, 
That stream flows with wine; 
lnto whichever village they enter with her, 
That village becomes hale and merry 
lnto whichever house they enter with her, 
About that house shrubs and flowers, 
And in that l10use health and mirth". 

(Rajkovit, 1Q5). 

ln this way, the girl's gifts show a symbolic indication of her magic power, 

which, even at the asking of her hand, is transfered to the other party. 

The same is true of the gifts given by the female members of either family 

- the mother-in-law's gift of shirt material to the future son-in-law, the mother-in-law's 

gift of shirt material to the god father, the ~Jirl's gift of flowers to the wedding party 

and the like - which are all gifts macle by their own hand, or which have been ennobled 

by their touch. 

Through the girl's gifts, and female gifts in general, offered to the young 

man's family and the wedding party members, and at the same time, through the complex 

process of male transactions, the reasons for the ritual marriage exchange begin to 

be revealed. 

The male side is obliged to qive a lot, for, in this way, ii recompenses i ts 

inability to give immediate life by taking an active role in exchange, in the barter for 

female biologica! potential. The fact that the transaction is carried out among the male 

memhers of the communily, so that certain powers imanent in the female can safely 
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be transfered, alsa derives from the need that something, which cannot be objectively 

negated, should be passivized by social relations, and thereby, used by patriarchal 

society, and finally should be equalized on the level of social relations. But, before 

this can be dane, it is necessary that the persan possessing these powers should be 

continually praised ( 11), promised well-being in their future: 

Come gir I, into aur country, 
ln our country the snow does not fall, 
But only light rain, the summer shower. 

(Danica, n° 11). 

By the very fact that this power is directly linked to the girl and her dowry 

and gifts it must be carefully preserved and safely transfered to the young man's home 

( 12). This is the reason why early guests came to the fu ture bride's home on the eve 

of the wedding ceremony to take lt. They brought a chest to carry it away in. The 

existence of a special chest for the dowry ( 13). along with the institution of its auards, 

further confirms the magic power of the girl's gifts, their exceptional power which 

has to be preserved and carrled over safely. 

ln order for every morsei of this power to be preserved, the early guests also 

brought the future bride a dress, the one in which she would wear at her wedding. 

The need for her parent's clothes to be exchanged for her groom's is revealed in the 

song: 

Take off gir I, the dress of your father, 
Your father's dress take off, pul on ours, 
Your father's dree is old and threadbare, 
Our dress much prettier than that one, 
lt is a dress from your suitor. 

(Stojadinovit, 311). 

I f clothing is obliga tory in rites of passage ( 1 q), the dress in fact enabled 

the young man to lead the girl into his world more easily. 

What ls more, at the moment of her departure, the future bride was given 

special shoes. This was done by the bridegroom's brother and the following song was 

sung: 

The brother-in-law puts shoes on his sister-in-law, 
The sister-in-law ties a shirt around her brother-in-law. 

( Katit - Karanovit) 

ln this, there was a special ban on touching the ground on the way to the 

bridegroom's house. And, even the wedding ceremony itself, could not conducted on 

the bare ground, but on a rug, especially chosen for the occasion. 

For the same reason, the bride was forbidden to look back as she left her home 

to go to the bridegromm's and this is a Iso emphasized by the words of a song: 

"Turn round, beautiful Cveta, your mother is calling." 
"Neither can I turn round, nor can I answer back, 
My grey horse has wandered among my father-in-law's retinue." 

(SNP, I, n° 82) 

For thls reason is was necessary before setting out, for the bride to recelve 

her mother's pardon and blessing, so that everything that she was taking with her 

should be transferred with the permission of her ancestors, whereby the inevitable 

preserver of the cult of the hearth undertook a series of procedures, this role being 

inapropriate for ma Ies ( 15). The same was true of the arrival at the bridegroom's house. 

There, the mother-in-law, a parallel to the mother, strewed a cloth before the bride, 

https://biblioteca-digitala.ro / https://www.acadsudest.ro



7 

while the early guests cleaned the ground in front of her and sang: 

Strew cloth, mother of handsome Jovo, 
Strew cloth, that the golden girl might stride in. 

( Katit - Karanovit) 

ln thls way, the already mentloned ban on touching the ground was doubled 

by ritual and song. This can also be interpreted as the need to preserve the biologica! 

powers of fertility which the young bride possesses. The taboo against touching the 

ground has to be followed until the moment when the girl is finally introduced into 

a new cult. 

At thls point, the activities of introduction into the cult were taken over by 

the mother-in-law. She offered the bride sugar, bread and salt and showered the bride 

and groom with rice, while singing: 

Now the mother will greet her children, 
With sugar and with white ,rice. 

( Katit - Karanovit) 

Then, the mother-in-law led the bride into the house, where she struck the 

door frame with her hand (stirred the dinner, stoked the fire) (16). ln all of this, 

by using magic implements and procedures linked with fertility. the mother-in-law 

symbolizes these powers in their realized and confirmed form, so that she takes on 

the role of intermediary in the ritual on initiation. But, all these powers last as long 

as it îs necessary for the transaction to be realized and for the mentioned energies 

to be safety transferred to the other side, and that îs, in fact, the length of the 

wedding customs. 

At the moment when there is no longer a need for "pretty white" lies, ritual 

îs left behind and poems indicate entrance into everyday reality. So, in a song, în 

words directed to the bride, the groom says: 

You will please my mother easily, 
Go to bed late, rise up early, 
Clean the house, fetch water. 

(SNP, I, n° 107) 

ln thls way, in wedding customs, by an alternation of praises and seduction 

by threats, the girl îs prepared to live with her own oppression. 

On the whole, the perceived analogy . between na ture and the biology of women 

was admitted by ritual, but only up to a point, because it was used for the specific 

aims or maintaining the social order - which was, paradoxically, on the one hand by 

exchange and on the other hand by magic cult rites linked to fertility, at one and the 

same time, upheld both by men and women (17). Female oppression was therefore 

embodied and sanctioned by institutional forms, which, from the outset, reproduced 

the given situation. Within the framework of the ritual, only an illusion was created 

that things could be otherwise, which has a solely pragmatic meaning. 

Ali of this could not, of course, be realized at the time when the ritual was 

fully operational. Knowledge of the mechanisms of female oppression became possible 

only as part or the process of falling apart of the basic forms of patriarchal life, 

wedding customs among them. And yet, wedding customs, based on former ones, have 

been preserved în certain places to this very day. They have preserved their archaic 

functions to the extent that their participants, depending the level of the patriarchal 

în their community, are capable of incorporating them into ritual. 
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At the present, the wedding customs which are modelled on old ones take on 

di fferen t fea tu res. 

They have become less fixed and obligatory. Certain portions of former rituals 

are combined more freely and some of them are left out completely. lnto the wedding 

story, details are being introduced from the rituals of various migrant groups which 

have mixed with the native population. ln other words, the ritual has become secularized 

by a more liberal attitude toward its content, and also toward the forms of performance. 

So, the wedding ceremony has become an occasion for entertainement and merry-making. 

lt is taking on the features of a specific kind of spectacle, and becoming more and 

more linked with the domains of leisure. 

At the same time, as a reaction to processes of the so-called post-communist 

era, wedding customs have recently a Iso become demonstrations of identity, of the ethnic 

and religious origins of the groups taking part in them. ln times of deep crisis through 

which our society is passing, they are 'playing an integrative role and satisfying the 

specific social and psycholgical needs of the groups and individuals participating in 

them, who are, objectively speaking, living on the verge of chaos. 

I t continues to be a fact that by the usual and obliga tory overspending and 

lavishing, those giving a wedding whis to show their community just how much and 

what they can. The bands at modern-day weddings in Vojvodina regularly sing: 

or 

Who has money marries off his son, 
Who doesn't, sits and slumbers. 

( Katit - Karanovit) 

Maro, let your silk hem touch the mud, 
You're nat just anybody's daughter-in-law. 

( Katit - Karanovit) 

at the same time, really thlnking what they say in their effort to please the hosts. 

At the same time, that way, the wedding ceremonies preserve something of 

their archaic functions. This is the point at which the present-day wedding customs 

are undoubtedly linked to the archetype. That, of course, opens us a new space for 

research. And this, the implicitly present and, it would seem, universal dimension of 

the wedding ceremony in Vojvodina, entering the domains of sacrifice, surpasses the 

framework of aur paper. 
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evidenced by literature which records, for instance, that even poor families when they 
married their sons "often sold their share of crops". And if the groom came from a 
more wealthy family "the father-in-law, in the full sense of the word, covered his future 
daughter-in-law in silk, also giving her a sunshade, gloves, a cape, a boa, rings, 
a brooch, apendant. .. " (J. Gavrilovit, op. cit.. 7Q-75). Or "for a wedding only that 
man does not touch into his principal, who has thousands in cash, in addition to other 
household goods . . . . . anyone else has either to sell a pair of oxen or an acre or two 
of land" (Anonymous, op. cit., 191, cf. note 2). Excessive spending in the !']ift giving 
process used to be quite a widespread occurrence in various communities (M. Mauss 
- Socioloqie et Anthropologie. Culture et Communication; Presses Universitaires de 
France, Paris, 1966, 152-153). 

8) lndications of buying brides, that is some form of trading in women in these 
regions, is evidenced by some records from the past: in the 1870's. during his travels 
through Srem and Slavonija, Taube noted for instance: "amon!l the common folk the 
girl does not receive any marriage clothes, dowry and the like, but the groom has 
to buy his bride from her father" ( Gavrilovit, op. cit., 31, cf. note 2); although 
there is no confirmation of obligatory buying of brides among Serbs, either then, or 
before that lime. 

9) The word can have a very potent magica I power, so that inverted speech 
(poems, songs, codecl language, whispers, exclamations) are favored means of 
communication du ring ritual (V. Turner, "Varijacije na temu liminalnosti"; Gradina, 
1 o, 1986). 

10) lt is known that the cult of plants and vegetation was very developed in 
the traditional consciousness of Serbs and Southern Slavs, and that it was linked with 
women: V. Cajkanovit - "Kult drveta i biljaka kod starih Srba"; in Mit i religija u Srba, 
Beograd, 1973, 11-lQ. 5. Trojanovit - Vatra u obitajima i ~ivotu srpskog naroda; 
Beograd, 1990, 280-286. I n archaic societies woman was universally a ttributed with 
mysterious magic and religious powers as the imanent bearer of fertility: M. Eliade 
- The Sacred and Profane; the Nature of Religion; A Harvest/HBJ Book, New York, 
1959. 

11) The praising of the bride is an examrle of her usual ritual elevation: Z. 
Karanovit - "Zenidbeni obitaji i Vukova zbirka svatovskih pesama"; Nautni sastanak 
slavista u Vukove dane; Beograd, 1987, voi. 17, 1988, 170-172. 

12) The magic of the dowry is usually identified with the giver and the receiver 
- the one who possesses it has the power (Mauss, op. cit., 217) . 

13) The chest in which the girl's dowry is carried, also has the universal 
symbolism of a space with powerful magic attributes (Mauss, op. cit.. 127). ln Serbian 
ceremonies there is a ritual of listing of what is in the hride's chest. Each item of her 
gifts is returned by gifls of money by the wedding party members: 

We dance and sin!l, 
Around the bride's chest; 
The bride calls on her brave man. 
To cover her chest with silver. 

(SNP, I, n° Q7). 
lQ) Clothes, otherwise, signify separation from the first role in rituals of 

separations: E. Leach, op.cit., 55-57, 77-79. 

15) There is no direct evidence that among the Serhs the woman used to be 
considered the preserver of the domestic cult, but the fact that during the ritual the 
mother and the mother-in-law perform cult actions connected wi th the home leads to 
this assumption. This is touched upon by V. Cajkanovit, "Svekrva na tavanu" (Mit 
i religia u Srba, 169-179). 

16) AII of these actions represent a contact with holy rlaces which actuali se 
the distinction between outer and inner, and a Iso the crossing of boundaries ( Leach, 
op. cit., 3Q-36). These places represent the center in Serbian tradition, and they are 
connected with the cult of ancestors (Cajkanovit - "Tri bo~itna obitaja"n in Mit i religia 
u Srba, 218-219. T. Djordjevit - "Nekoliki svadbeni ohitaji" in Na!; narodni ~ivot, 
1, Prosveta, Beograd, 26Q. S. Trojanovit, op. cit., Ql-53). 

17) Everyone participates on the ritual: "there is no special audience. 
Performers and audience are one and the same. We enter rituals in order to convey 
collective messages to ourselves" (Leach, op. cit., Q5). 
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LE RITUEL DE LA MORT 

DUKAGJIN (ALBANIE) 

Sokol Kondi 

Les "malissores" (montagnards) de la region de Dukagjin sont fiers de leurs 

traditions et de leur religion qul ont servi de bouclier contre Ies changements imposes 

soit par l'invasion ottornane, soit par le regime communiste. Aussi ont-ils reussi a 

sauvegarder autant que possible leurs structures sociales et leur richesse spirituelle. 

Le droit coutumiP.r a ete pour eux la loi non-ecrite mais toujours agii;sante c:ui or11anisP. 

leur vie depuis clP.s sio,cles. On reconnart la pn~sence de cP.tte tradition aussi dans 

le rituel de la mort. La logique li!Jnagere, base de leur coutumc, structurP. la vie 

materielle et spirituelle des habitants de la re0ior.. 

Le schema traditionnel habituel (passe-present) se complique lorsqu'il s'agit 

d'un pays comme l'Albanie car on peut parler de trois etapes; la premiere embrasse 

la periode pre-communiste (avant 1944); la deuxieme comprend Ies annees entre 

1945-1990, lorsqu'on on a essaye de faire table rase du passe; dans la troisieme etape, 

depuis 1991, an essaie de retablir ce qui a ete detruit par le passe communiste en 

nmouant avec le passl! lointain. Une horreur certaine des annees communistes oriente 

tout un peuple vers ces racines lointaines. 

La region de Dukagjin se trouve au nord de l'Albanie; elle commence a une 

vingtaine de kilometres de la viile de Shkodra et s'etend au nord jusqu'a la frontiere 

avec la Jougoslavie. A l'ouest et au nord-ouest elle voisine avec la Malesi de Kelmend 

et a l'est avec la region de Kukes; au sud se trouvent Ies regions de Puka el de 

Mirdita. Par le passe on designait de ce nom une region beaucoup plus large, englobant 

egalement Puka et Mirdita. 

Le nom, selon une ancienne genealogie, vient de Duka Gjin ( le duc Gjin) qui 

serait a !'origine de dix-hult generations dont quelques-unes sont bien datees (Gjei;ov). 

Ce personnage legendaire est Lek Dukagjini; la tradition lie la region a son nom. Le 

droit coutumier qui a dirige la vie des malissores depuis des siecles porte d'ailleurs 

son nom. Mary Edi th Durham ( p. 117) note a juste titre que ces lois doivent etre plus 

anciennes que l'epoque ou vivait Lek Dukagjini ( 1 5-e siecle). 

La region a ele tres tot influencee par le christianisme; ainsi, le diocese de 

Puit date du 3-e siecle apres Jesus-Christ (Palaj, p. 190). Les pretres franciscains 

y ont deploye une activite intense. C'est la seule region albanaise restee intacte du 

point de vue religieux; l'invasion ottomane n'a pas pu lui imposer l'islamisme, comme 

cela est arrive ailleurs et ni Ies autres envahisseurs n'ont reussi a imposer une 

dominat ion politique reelle. Les hautes montagnes qu'ils habitent ont favorise egalement 

la resistance spirituelle et militaire des habitants. 

Dukagjin est !'exemple typique d'une societe tribale divisee en "bayraks" 

(Gjei;ov, p. 53; Palaj, p. 144; Stahl, pp. 33 sq.). Cette structure est tellement 

enracinee que de nos jours encore ils classent Ies personnes dans ce cadre. Un 

informateur m'a decrit la region en citant Ies bayraks suivants (inf. Nik Vuksani): 
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Shoshi, Shala, Nikaj-Mertur, Ies trois bayraks de Puit - Kir, Xhan, Plan-Shllak, et 

Temal, Toplan. Les bayraks sont divises en lignages, phratries, groupes domestiques 

qui parfois arrivent â pusieurs dizaines de personnes. Nik Vuksani affirme que son 

groupe domestique comprenait jusqu'en 1990 32 membres; actuellement ils se sont separes 

mais vivent sous le meme toit. Le parti communiste a engage une lutte ouverte contre 

ce qu'il appelait "la famille conservatrice" car elle constituait un milieu impermeable 

â la nouvelle ideologie. 

C'est peut-etre la region la plus pauvre de l'Albanie. Les habitants vivent dans 

Ies montagnes et possedent peu de terres, 1 â 11 "dynym" ( 1 dynym = 1000 m2 ) par 

maisnie ("shtepi" - maison, la plus petite ·unite sociale); cette situation leur permet 

di fficilement d'assurer leur pain quotidien. La cultu re principale est la mai"s auquel 

viennent s'ajouter la culture des haricots blancs et des salades. Ceci explique la 

tendance actuelle d'abandon de la montagne. Pendant Ies annees du pouvoir communiste 

ii leur a ete defendu d'elever chez eux des ,mimaux tels que Ies vaches, Ies chevres, 

Ies cochons et meme Ies poules car tout devait etre collectivise, Le resultat est la misere, 

et la production de la viande, des oeufs, du lait est aujourdh'ui presque nulle. Apres 

la chute du communisme ( 1991) et le retablissement de la propriete privee Ies choses 

changent dans le bon sens mais ii faudra encore du temps pour voir Ies premiers 

resultats. 

* 

Dans Ies pages qui suivent on decrit ce qui se rapporte ă la mort, aux rituels, 

dans deux buts precis: connartre un rituel original dont on n'a pas parle pour des 

motifs politiques. On peut ainsi connartre un deuxieme aspect, jusqu'ă quel point le 

rituel est preserve et quels sont Ies changements, afin de comprendre autant que cela 

se peut dans quel sens la vie locale a change. 

Les principales sources bibliographiques utilisees sont Ies suivantes: Ies travaux 

de Shtjefen Gjecov sur le droit coutumier. Son oeuvre, publiee une premiere fois en 

albanais en 1933, a ete republiee en 1989. - Zef Harapi, enseignant et ethnographe, 

a laisse un manuscrit sur la region de Dukagjin, manuscrit qui se trouve dans Ies 

archives de !'Institut de folklore de Tirana. - Mary Edith Durham a recueilli de 

precieuses informations lors de son voyage en Albanie au debut du siecle. - Enfin, 

la revue mensuelle du clerge catholique, "Hylli i drites" publiee jusqu'en 1944 ă Shkodra 

comprend un recueil riche des coutumes de l'Albanie du nord. Tout ceci cree une image 

detaillee de la ceremonie mortuaire avant l'arrivee des communistes au pouvoir. La 

dimension diachronique de notre etude est basee sur Ies temoignages que j'ai pu 

recueillir sur le terrain; ces informations etablissent des liens entre le rituel du passe, 

la mort "silencieuse" sous le regime communiste et la mort d'aujourd'hui. 

Un demi-siecle de communisme a enferme Ies habitants de Dukagjin sur 

eux-'memes sans reussir â Ies faire oublier le catholicisme. Mais est-ce tout dire si 

l'on identifie leur pratiques avec le catholicisme? Leur vie foisonne d'etres, de croyances 

et de pratiques qui depassent Ies limites de la religion et parfois Ies contredisent. Leur 

merite est peut-etre d'avoir su creer une symbiose convenable entre paganisme et 

chris tianisme. 
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Les si!'Jnes annonciateurs. 

Selon Ies croyances populaires la mort n'arrive jamais sans prevenir. La familie, 

la parente, toute la communaute prevoient le depart de l'un des leurs a travers quelques 

signes. Est-ce l'eY.pression du desir de martriser la mort, de lui 6ter le caractere 

lmprevu? Ou l'expression de son tragisme? Avant d'avoir lieu, Ies ondes de la mort 

se dispersent-elles dans l'air selon l'expression de Nicole Belmont? 

Les malissores de Dukagjin ont leurs indices qui annoncent la mort. Dans cet 

ensemble, ce qui frappe est la forte presence d'elements prechretiens qui influent leur 

pensee d'une fai;on puissante. On dirait que dans Ies monlagnes au milieu desquelles 

ils vivent tout est fige. Parmi Ies premonitions on peut mentionner celles-ci: 

a) La chute d'un rocher. La region etant montagneuse et tres accidentee, de 

temps en temps Ies rochers tombent tout seuls. Chaque chute, en fonction de l'endroit 

ou elle a lieu, devient l'indice d'une mort pour le lignage qui l'habite (inf. Vuksan 

Leka). Les montagnards disent que la chute d'un rocher annonce une mort tragique 

("deke me dam"). Dans Ies croyances ii y a trois categories de Destinees (Harapi, p.27) 

qui dirigent tout dans la vie et dans la mort. Elles "fixent Ies jours", c'est-a-dire 

precisent la periode de vie d'un nouveau-ne tout en prevoyant ses fiani;ailles, son 

mariage et sa mort. Alnsi, la mort d'une personne comme sa vie dependent de sa destinee 

personnelle. Lors de la chute d'un rocher Ies montagnards disent: "C'est une Destinee 

qui est tombee de la montagne". Et lorsque quelqu'un est mort on dit que "sa Destinee 

est morte" ( ("I ka deke Ora") ou "sa Destinee l'a lâche" (e ka lshue Ora"). 

b) Si dans la cour d'une maison un arbre s'effondre c'est l'indice d'une mort 

prochaine. "Au debut de l'annee, dans la cour de Mehill Nik Lamaj un vieux sapin est 

tombe. Alors Mehill a compris qu'il y aurait un mort dans sa familie. Cinq ou six mois 

apres, son fils est tombe malade et ii est mort au debut du mois de juillet 1992" (inf. 

Lek Vojvoda). 

c) Les abeilles peuvent aussi anoncer une mort prochaine (inf. Lek Vojvoda) 

si elles se separent de l'abeille mere; la familie qui Ies possede aura un mort. 

d) En observant l'os du dos d'une poule ou l'epaule du betail apres Ies avoir 

nettoyes de la chair el a condition que ces animaux soient nes dans la maisnie meme. 

Selon Ies habilants (inf. Nik Vuksani) ces premonitions se realisenl dans 90% des cas. 

e) L'information qui suit interesse sous un double point de vue; d'abord 

parceque l'informateur n'a que 27 annees et ensuite parceque !'element qui sert d'indice 

premoniteur etait disparu sous la pression communisle, mais est reparu de nos jours. 

"Un jour mon frere allait chez lui. Passant devant la maison d'un malissore ii croit 

entendre une lamentat ion ( "gjame") venant de la ma ison. 11 pensa qu'une personne de 

la familie qui y habitait devait mourir el une semaine plus tard ii y a eu une mort" 

(inf. Lazer Kodra). 

f) Partout Ies reves sont consideres depuis longtemps comme un champ de la 

prevision. Le bien ou le mal rapproches trouvent dans Ies reves une voie de s'exprimer. 

Par exemple, Ies outils de distillation de l'eau-de-vie (" raki") vus en reve predisent 

une mort dans la familie. 

Ce qui frappe surtoul c'est le fait que l'aptitude de comprendre ces indices 

se transmcl d'une generation â l'autre meme de nos jours. Le materialisme de Marx 
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preche par le Parti ne saurait faire face aux faits et a la vie quotidienne ou chacun 

s'affronte a un monde presque fige venu de la profondeur des temps. 

La nouvelle de la mort. 

L'arrivee de la mort impose deux choses egalement importantes; premierement, 

si la personne souffrante n'est pas encore morte, on envoie un quelqu'un chercher 

le prctre. Deuxiemement,c'est ce qu'on appelle "Qas zâ" c'est-ă-dire l'envoi des 

messagers annoncer la mort a toute la phratrie, a toute la tribu. 

Lorsqu'il s'agit d'un moribond, le. pretre vient le confesser et l'huiler ( 1'ben 

vojimin"J; on met ('huile "sacree" sur tout le corps du moribond. Et si par hasard 

(ce qui arrive bien rarement) le moribond est sauve, ii ne doit plus marcher pieds 

nus le pretre ayant mis de l'huile sacree sur la plante de ses pieds ( inf. Lek Vojvoda). 

En cas de mort, le pretre sonne la cloche "d'un câte" seulement (inf. V. Leka) pour 

annoncer la nouvelle a tous. Depuis 1967, l'annee de suppression de la religion en 

Albanie, cette partie du rituel ne s'est plus pratique. · De nos jours, malgre la 

reouverture des eglises, ii n'y a pas assez de pretres pour pratiquer regulierement 

dans cette region. 

Tout ceci represente ce qu'on pourrait appeler la part individuelle de la 

ceremonie. Or. la mort de quelqu'un impose des obligations a son lignage, obligations 

codifiees, qui montrent a quel point la communaute est affectee. Dans le droit coutumier 

des Albanais, Shtjefen Gjec;ov consacre a la mort quelques pages et ecrit entr'autres: 

"Quand quelqu'un est mort, on envoie des personnes appeler Ies autres a participer 

a la ceremonie" (p. 99). On annonce ainsi a sa communaute qu'il est mort et qu'il faut 

venir. L'existence de cet article du droit coutumier implique la grande importanc;e 

attachee a la presence du reste de la tribu dans la ceremonie mortuaire de l'un des 

leurs. De fă, des que quelqu'un est mort, on choisit Ies personnes qui doivent "qes 

za", annoncer il haute voix selon leur expression. Puisqu'ils habitent Ies montagnes 

et que leurs maisons se trouvent isolees Ies unes des autres, on doit crier a haute 

voix pour annoncer quelque chose d'un quartier a l'autre. Cette technique de 

communication a haute voix est tout a fait particuliere et si quelqu'un hesite a "qes 

za", vu Ies di fficultes de la technique et la responsabili te de ce devoir. on paye 

quelqu'un pour le faire affirme Harapi (p.8) mais nous n'avons pas trouve sur le terrain 

cette affirmation. 

Plus le mort est renomme et plus la nouvelle de sa mort doit etre diffusee loin. 

Celui qui crie a haute voix doit dire: "He! XY ( le nom de la personne a laquelle on 

s'adresse) un tel est mort et on va I' enterrer ce soir!" ("O! XY. ka vdek filani e 

hin sonte ne dhe! "). Ainsi, la nouvelle de sa mort se repand de village en village. 

C'est alors que commence la partie que nous appelerons c;ollective du rituel. Le câte in­

dividuel finit une fois le pretre parti; alors, c'est la phratrie, la tribu qui entrent 

en jeu. On leur annonce la mort de l'un des leurs tout en precisant la place du mort 

dans la hierarchie du groupe domestique. Si le mort est maitre d'une maisnie on l'appelle 

par son nom: "N.N. est mort et on l'enterre ce soir" (Ka vdek N.N. e hin sonte ne 

dhe! "). S 'ii s'agit de quelqu'un d'autre de la mainsie, son identite s'etablit par rapport 

au mai'tre de la maisnie: "Le fils -le femme, le frere, etc; - de N.N. est mort" ("Ka 

vdek djali - e shoqja - vellai - i N.N. e ... "). 
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Oans le cas ou quelqu'un est mort dans une phratrie qui n'est pas la sienne, 

cette derni~re envoie un homme annoncer sa mort a la phratrie d'ori!'.)ine et en meme 

temps le transporte jusqu'ă sa maison (comme cel;:i s'est passe lors de la mort de 

l'informateur Lek Vojvoda). Les hommes doivent etre enterres avec Ies membres de leur 

phratrie, mais pour Ies femmes cela se passe differemment. Au cas ou une femme mariee 

est allee voir Ies siens et si pas hasard elle est morte la, c'est la maisnie ori!']inaire 

de son pere qui organise la ceremonie. Apporter son corps dans la maisnie du mari, 

constitue un acte digne de punition. Le droit coutumier prevoit des indemnites a payer 

a la maisnie du mari dans ce cas (Edrejta, p. 103). 

La preparation du corps. 

Pendant que la nouvelle se repand on prend soin du corps. Tout d'abord on 

lui ferme Ies yeux et la bouche "pour qu'il soit beau" (inf. L. Vojvoda, N. Vuksani). 

Ailleurs on dit que si on laisse ses yeux ouverts ii se peut qu'il "prenne avec lui" 

quelqu'un d'autre de sa maisnie, c'est-ă-dire que quelqu'un· d'autre pourrait mourir. 

On lave le cadavre; l'homme est lave par Ies hommes, la femme par Ies femmes. 

li arrive que celui qui lave soit un professionnel de cette operat ion ( inf. V. Leka). 

Apres le bain on habille le mort en costume caracteristique de la region avec des habits 

tout neufs; du linge, une chemise, un gilet, un "xhamadan" (sorte de veste sans 

manches) en laine rouge cousu de fii d'or, une ceinture en laine rouge. "On l'habille 

comme s'il allait demander la main d'une fille" ( Gjec;:ov, p. 445) . A remarquer le souci 

general de ceux qui s'occupent du mort pour qu'il soit beau comme dans un jour de 

fete et notamment comme pour une noce. 

Ainsi prepare on le depose sur une plateforme, le "vig"; on lui met a cote son 

collier de balles et son fus ii, sa boite a tabac et une pipe en argent; se Ion Xh. Cani, 

pendant Ies dernieres annees la pipe en argent passait d'un mort a l'autre, car ii 

etait difficile d'en trouver une pour l'enterrer definitivement avec le mort. Le vig est 

semblable a un escalier en bois ciont Ies marches sont proches l'une de l'autre et qui 

sert a porter Ies malades et Ies morts. 

Apres avoir prepare le corps on place le vig dans la piece de reception des 

hotes s'il fait mauvais temps; sinon, on le place dans la cour le visage du mort dirige 

vers le lever du soiei! (Harapi, Vojvoda, Vuksani precisent egalement ce detail). Gjec;:ov 

ajoute un element bien interessant: "s'il fait beau on place le mort assis sur une chaise 

dans la cour afin de donner l'impression d'un homme parlant avec ceux qui l'entourent" 

(p. 445). "Comme s'il etait vivant" (p. 449). 

De cette fac;:on le jour de la mort on fait de lui le meilleur portrait de sa vie, 

comme s'il devait presenter dans l'autre monde le meilleur de son pas se. Mais tous ces 

preparatifs laissenl pressentir un depart; on le prepare pour qu'il s'en aille. 

La. separation etablie par la mort physique fait place a une separation rituelle qui 

demarre dans un coin de la maison pour s'elargir et prendre toutes ses dimensions 

dans Ies scenes massives des pleurs et puis de l'enterrement. 

Le "gjama" et le "vai"e". 

Le "gjama" est un terme difficilement traductible en franc;:ais car la notion 
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n'existe pas; ii designe la partie du rituel comprenant tout ce que font Ies hommes 

(cris, mots, mouvements et ainsi de suite) lors de leur premier contact avec le mort. 

On le repete en prese nce de ses habits et avant son enterrement aussi. Le "vaie" est 

la lamentation des femmes. li s'agit des sequences Ies plus origina Ies du rituel dans 

la region de Dukagjin et qui sonl en meme lemps Ies plus complexes de par leur 

caractere multiple et divers. 

Tout comme l'appel adresse aux membres de la communaute de venir participer 

ă la ceremonie mortuaire, le gjama aussi constitue un arlicle ă part prevu par le droit 

coutumier (Gjec;ov, p. 100). On y precise la fac;on dont Ies hommes doivenl se comporter 

et le nombre de fois qu'il doivenl reciter un texte. 11 faut noter que Ies hommes ne 

font pas le gjama aux femmes, sans pourtant defendre ă un garc;on de pleurer sa mere 

ou sa soeur. Par contre, on doil faire le gjama ă un homme. 

Une fois le corps lave el habille la phratrie au moins a deja appris sa mort, 

car c'est d'abord elle qu'on annonce. Place au milieu de la chambre ou dans la cour, 

le visage tourne vers le lever du soiei!, ii attend qu'on lui_ rende visite. Dans ce but, 

le mort reste dans sa maison au moins 2q heures, souvent meme qa heures. Sa phratrie 

vient la premiere le voir; organisee en deux groupes, hommes d'un cote, femmes de 

l'autre, elle s'approche de la maison du mort, car on ne va jamais voir le mort 

individuellement. Lorsque sa phratrie arrive ă une certaine dislance de la maison 

(Gjec;ov precise - "ă un quart d'heure de la maison", p. qq7) Ies femmes commencent 

ă pleurer et Ies hommes levent Ies cols de leurs "gjurdi" (vetement de dessus). A trente 

pas de la maison ses amis prennent Ies armes aux hommes, car la societe albanaise etait 

une sociele en armes. (En 19q5, apres l'arrivee au pouvoir des communistes, on a 

organise la collecte des armes). Cette partie du rituel ne s'effectue plus aujourd'hui, 

bien que le rituel ancien est en train de reprendre. 

Les hommes se mettent alors en deux rangees composees chacune par dix 

personnes au moins et tant mieux s'ils sont plus nombreux. I ls designent un chef pour 

diriger le gjama, dont la place est au milieu du premier rang. Ainsi ordonnes ils otent 

leurs "kapuc;" ou "keleshe", petit chapeau blanc en laine, de forme conique et se mettent 

ă crier en choeur: 

"Pauvre de moi o mon frere, pauvre de moi, o! o!" ("I mjeri u vllau i jem, 

mjeri u o! o!"). Ensuite chacun se prend le boul du nez en disant: "An haj ! a haj ! " 

ă deux reprises, onomatopee signifiant des pleurs. Parmi eux ii y en a qui pleurent 

reellemenl, bien que dans celte societe pleurer est une honte pour un homme. 

Chacun mel ses ma ins sur la ceinture en disant: "a haa! haa, haa ! ". Cette 

premiere sequence fin ie ils reprennent, Ies poings serres cette fois-ci: "Pauvre de moi, 

mon prince!" ("Eu i mjeri u krai i jem"). Le mol de "kraj" est prononce de la meme 

fac;on par tous Ies informateurs sans donner une explication definitive du mot; en 

albanais le mol n'a aucun sens, on peut le rapprocher du mol "krah" - bras, ou du 

mol d'origine slave "kraj" - roi, prince. Selon Nik Vuksani, le mot indique un "homme 

tres con nu, de grande renommee" ce qui se rapproche du sens de mots de prince, roi. 

li ajoute que le gjama a ete fail la premiere fois par le noble Lek Dukagjin ă la mort 

de l'heros national des Albanais, Skanderbeg, leur roi. 

Les hommes commencent ensuite ă se frapper la poitrine et ă se gratter le 
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visage par deux ou trois reprises en criant: "y-o, y-o" (cri de douleur). Ceux qui 

eprouvent une grande douleur se grattent reellement le visage jusqu'ă ce que le sang 

commence â couler tandis que Ies autres font semblant de se gratter. 

Ensuite lls se prennent â nouveau le bout du nez en mettant Ies mains sur 

la ceinture comme la premiere fois. Les deux sequences "pauvre de moi mon frere" 

et "pauvre de moi mon prince" constituent, avec tous Ies 9estes qui Ies accompagnent 

l'essence du gjama. Cela se repete a neuf reprises comme ii est indique dans le droit 

coutumier (Gjec;:ov, p. 100). La deuxieme fois on se rapproche un peu de la maison; 

la troisieme fois on s'arrete devant l'entree. Ensuite cela se deroule autour du vig pour 

au moins six fois, Ies trois premieres fois debout (dont la premiere en deux rangees); 

la troisieme fois, sous l'ordre du chef du gjama, le deuxieme rang se divise en deux, 

passant a gauche et ă droite du premier rang, le mort etant place au milieu. Les trois 

dernieres fois s'effectuent ă genoux. Plus la mort est grave et plus la position a genoux 

se mulliplie. Sous l'ordre du chef du gjama on se met â genoux et l'un d'entre eux 

demande: "Combien de fois?" (vat-t-on se battre la poit,:ine)? ("sa po rrahena"?). 

C'est le chef qui en decide, le minimum etant trois fois. 

Alors ils s'inclinent vers le mort en disant: "pauvre de moi!" ("I mjeri u vllau 

jem! "). Pendant qu'ils disent ceci la main gauche sur la ceinture, ils caressent la 

terre avec la main droite. lls se frappent la poitrine et ils se grattent le visage comme 

avant, mais cette fois a genoux. Quelqu'un vient par derriere leur dire "allez, c;:a 

suffit"; alors ils se levent, entrent dans la maison, se reunissent aux autres personnes, 

boi veni du cafe et causent ( Ies informalions sur le gjama son donnees surtout par Ies 

deux informateurs, Vuksani el Vojvoda). 

On ne doit pas se laver le visage qu'une fois arrive a leur ma ison. 

Tout ceci s'appelle "gjama e vllaznis" - gjama de la phratrie, On ne fait pas 

la premiere nuit cette gjama. Le lendemain c'est le tour d'autres phratries. Le deuxieme 

jour tout le bayrak vient faire le gjama sur Ies vetements du mort; le troisieme jour 

c'est encore sa phratrie qui fait un dernier gjama sur ses vetements. On doit noter 

que depuis 19110 (selon Vuksani) on ne pralique plus le gjama sur Ies vetements du 

mort. D'ailleurs, la dictatu re communiste empechait Ies malissores depuis 1967 a pratiquer 

le gjama sur le mort lui-meme; la coutume a ete reprise depuis deux ans. 

Tandis que le gjama des hommes est bien decrit dans le code coutumier. Ies 

pleurs des femmes n'y occupent aucune place. Apres avoir appris la mort de quelqu'un 

Ies femmes forment un groupe a part et se mettent en chemin derriere Ies hommes de 

leur phratrie. Elles ne pleurent pas durant le gjama. Les pauses qui se creent entre 

Ies trois parties du gjama laissent une place pour Ies pleurs des femmes (Gjec;:ov, p.447). 

Les trois premieres gjama finies, Ies femmes commencent a crier et a pleurer 

â haute voix; elles font de meme la deuxieme fois. Et lorsque Ies hommes finissent 

leur gjama elles vont se mettre autour du mort. Alors l'une d'entre elles - appelee 

"vajtore" ( femme qui sait pleurer Ies morts en organisant Ies paroles en forme de vers) 

s'asseoit â cote du mort, de preference â sa droite et commence ii se lamenter. Ses 

vers mettent en evidence Ies aspects de la vie du mort, ses qualites, ses regrets. Elle 

nomme Ies morts ayant des liens de parente avec le mort qui est pleure: "X et Y 

t'attendent la-bas!". Elle mentionne ses parents a lui, Ies membres vivants de la famille 
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qui eprouvent une grande douleur a cause de sa perte. Pendant qu'elle se lamente en 

vers rythmes Ies autres femmes poussent des cris: "ai'e, aie, aie". li y avait des 

pleureuses renommees dans la region; on cite Ies noms de Lule Gjonia a Plan, Cole Cunia 

a Lotaj, Kush Noda, Zoje Mustafja et Drane Gjeloshja a Shosh (inf. Lek Vojvoda). Jadis 

on ne leur donnait rien pour leurs lamentations; de nos jours on commence a leur donner 

quelque chose, ou â Ies payer. 

Toute cette partie bruyante du gjama et des vai'e etait prohibee durant la 

dictature communiste, surtout lors de la suppression totale de la religion. "li fallait 

pleurer a voix basse comme s'il s'agissait de pleurer un cochon" affirme un montagnard. 

Etait-ce un simple caprice ou un moyen brutal de faire tai re la tristesse de la mort? 

"Cilla" - le repas mortuaire. 

Dans la chronologie du rituel traditionnel le repas mortuaire precede 

l'enterrement, tous nos informateurs l'affirment. "Avant d'etre enterre ii faut que le 

mort dorme une nuit chez lui et qu'on mange son repas" ( inf. N. Vuksani). On organise 

le repas pour midi le jour de l'enterrement. Le nom de "cilla" qui lui est donne doit 

etre l'abreviation de "perei Ila", mot apparente avec "percjell", mot qui en albanais 

signifie l'action d'accompagner quelqu'un un bout de chemin en lui disant adieu. La 

connotation en cas de mort est claire. Par contamination le mot de cilla arrive a designer 

tous Ies repas organises en souvenir du mort (a quarante jours, a un an). 

A part le moment du midi du jour de l'enterrement, on peut situer le cilla le 

soir du meme jour et alors on l'appelle diner ( inf. Vuksani). 

li pouvait y avoir un cilla a midi lors de l'enterrement, et un deuxieme le 

soir meme apres l'enterrement; de meme un le lendemain, au bout de quarante jours 

et apres un an. Les derniers sont organises en honneur de l'âme du mort (inf. 

Vojvoda). Actuellement survit exclusivement le cilla du soir qui suit l'enterrement. Deux 

facteurs influent directement sur cette evolution. Le premier est de nature politique 

et fait partie des contraintes imposees par le Parti communiste contre Ies soit-disants 

"prejuges du passe". Le second est de natu re economique, ii est lie a la collectivisation 

de l'agriculture qui a eu pour resultat l'appauvrissement continuei des paysans. 

LP. repas mortuaire orqanisP. apres l'enterrement, le soir, se rrepare dans la 

maison, mais la r>hrntrie et le linrla':)e contrihuent a l'arrrovisionnement, meme si c'est 

un acte plutot s~mbolique par r;inport aux dl>penses de la familie du mort. On peut 

se demander si ce c-:u'ils apportent est une aide donnP.e .i la maisnie du mort ou bien 

si cela cache une valeur s:•mbolique. Les femmP.s de sa phratriP., de son li!Jnage ou 

Ies voisines apportent de la nourriture. Lorsqu'ils vont participer a la mort, divises 

en deux groupes, hommes et femmes, ces dernieres apportent du pain et du fromage 

qui seront consommes pendant le repas mortuaire (inf. L. Vojvoda). On le fait aussi 

en. cas de noces: "Ses amis Ies plus proches ou tout le "katun" (communaute, hameau) 

appelee â participer aux funerailles ou a une noce doivent apporter un pain cuit, une 

boule de froma!Je et un 'barre dru' (mesure de bois qui peut etre portee sur le dos 

d'une femme), et ils vont participer tous a la mort, petits ou grands" ( î.jei;:ov, p. 451). 

Ceux qui s'occupent du repas ainsi que l'aide apportee par la phratrie en cas 

de pauvrete sont bien definis par le droit coutumier albanais. C'est une veuve qui 
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cuisine le repas mortuaire, car une femme ayant son mari vivant ne peut pas le faire. 

D'autre part, une veuve et une femme mariee qui ont ete obligees de cuisiner lors d'un 

deces ne doivent pas cuisiner pour un mariage. Si la maisnie du mort ne peut pas 

subvenir aux depenses du repas mortuaire, la phratrie ou le lignage lui pretent ce 

dont elle a besoin; elle doit s'acquitter de la dette au bout d'un mois ă partir du jour 

de l'enterrement (Gjec;:ov, p. 102). L'ensemble de ces precautions met en evidence 

l'importance du repas mortuaire, mais surtout revele des tabous dont ii est l'objet et 

qu' i I fau t respecter. 

Le menu aussi semble faire partie du rituel. li faut cuisiner de la viande de 

mouton bouillie. On prepare un mets special qui contient de la graisse de mouton fondue, 

de la fa rine de mai"s et du sang pris au betail abattu â cette occasion. li est important 

qu'il y ait beaucoup de graisse car, selon leur mentalite, on garantit ainsi la qualite 

du repas. Plus le repas est riche en graisse et plus ceux qui y participent pensent 

â la vie. "Celui qui est mort est deja parti! C'est fini! Les vivants doivent manger!" 

(Gjec;:ov, p. q52). Serait-ce un repas destine au mort ou vn repas pour Ies vivants? 

Peut-etre que manger, consommer, veut dire vivre, quel qu'en soit le motif. Ou bien 

est-ce le signe d'une vie qui recommence, d'une reintegration de la communaute dans 

la vie apres le choc qu'elle a subi lors de la mort de l'un de ses membres? 

L'enterrement et le deuil. 

Les trois derniers moments du rituel de la mort dans cette region et notamment 

l'enterrement (separation), le deuil (marge), le jour des morts (agregation, rappellent 

en miniature le schema des rites de passage tels qu'ils ont ete definis par Van Gennep. 

De fac;:on condensee et chronologique ces moments embrassent tout le rituel mortuaire. 

L'enterrement, ensemble avec le gjama, representent Ies deux points forts du 

rituel mortuaire. En fin de compte on appelle la phratrie, la tribu, Ies bayraks a 
participer â la mort de quelqu'un seulement dans le but de lui faire le gjama et de 

l'enterrer. Si le gjama represente la reaction de la_ communaute en presence de la 

dechirure faite au corps social, l'enterrement est la separation materielle et definitive 

avec l'un de ses membres. 

Ayant passe au moi ns zq heures chez lui, le corps du mort pase sur le vig 

se prepare a partir definitivement de chez lui. Par le passe, hommes ou femmes etaient 

habilles avec le costume caracteristique de la region et ils etaient enterres avec lui, 

sans cercueil. Le premier cercueil de la region de Dukagjin a ete utilise le 13 avril 

1939 lors de l'enterrement de Vuksan Leka (inf. donnee par Lek Vojvoda, son fils). 

De nos jours le cercueil est devenu un objet ordinaire du rituel. Avant de faire sortir 

le mort de chez lui on met dehors tous Ies grains des plantes gardes â la ma ison. 

li ne faut pas restent sous le meme toit que le mort et alors on Ies sort de la maison 

avant de sortir le mort, autrement Ies 9rains risquent de mourir. En cas d'oubli on 

Ies sort non pas par la porte mais par Ies fenetres (Gjec;:ov, p. qqe). 

Les premiers qui sortent de la maison sont ses amis, sa parente et a la fin 

le vig du mort, porte par deux personnes. On le fait sortir Ies pieds devant et on 

le porte ainsi jusqu'au cimetiere, selon Ies dires de Lek Vojvoda. Un autre informateur 

affirme que le mort peut sortir indifferemment, la tete ou Ies pieds en avant, mais 
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Vojvoda precise que c'est la direction du corps qui fait comprendre aux autres, de 

loin, la situation de celui qui est porte sur le vig. S'il est la tete en avant on sait 

qu'il s'agit d'un blesse, d'un malade; au contraire, Ies pieds devant, c'est le signe 

de la mort. 

Sur le seuil de la porte on pose le vig par terre, car on dit que le seul endroit 

de repos pour le mort est sa ma ison. Ensuite on frappe la porte avec un marteau ou 

avec un couleau voulant signifier qu'elle est devenue plus petite et que la familie a 

diminue avec cette mort (Harapi, p. 8). Un informateur precise que derriere le vig 

(ou le cercueil) qui sort de la maison on ferme la porte un instant. li est interessant 

de noter que le mort sort de sa maison au crepuscule, le rituel etant lie ainsi au rythme 

cosmique el notamment au mouvement du soiei I. 

Le vig (ou le cercueil) prend le chemin de l'eglise, et durant la regime 

communiste ii allait directement au cimetiere. (mais l'eglise etait toute proche) A la tete 

du cortege se trouve un vieillard de bonne renommee; derriere ce sont Ies amis du 

mort, sa parente (hommes seulement) et ensuite le vig. D'~utres amis du mort suivent 

le vig afin de remplacer Ies porteurs, car le cortege va a pied jusqu'au cimetiere et 

le terrain accidente impose le changement des porteurs. Derriere ce sont sa mere, ses 

soeurs et ses belles-soeurs; quelques pleureuses continuent leurs lamentations. A la 

fin du cortege sont sa femme et ses am ies ( Gje<;ov, p. 450). Le cortege ne pas se pas 

devant Ies portes des autres maisons sauf si le grand chemin du village passe par la 

(Gje<;ov, p. 101), car la mort est contagieuse. 

A l'entree de l'eglise, ceux qui porlent le vig le posent par terre a trois 

reprises, touchant le seuil, et le soulevent ensuite (Gje<;ov, p. 452). On pose le vig 

a l'interieur, on se range autour du mort et pendant la messe on ne pleure pas. Apres 

on sort le cercueil et, le seuil passe, on le pose a nouveau trois fois par terre et on 

le souleve pour le placer sur une plaque en pierre a l'entree du cimetiere. C'est la 

qu'on fait le dernier gjama et que Ies femmes pleurent le mort une derniere fois. On 

retrouve la meme organisation par groupes, hommes et femmes. Chaque phratrie fait 

son gjama et Ies femmes de chaque phratrie pleurent en un choeur disparate puisque 

chacune d'elles recite d'autres vers; chacune mel en evidence ses relations avec le 

mort et sa propre douleur. La scene est comme une reprise acceleree de ce qui a eu 

lieu auparavant. Maintenant Ies phratries sont la et chacune a tour de role, au bord 

de la tombe, en presence de cette limite materielle de separation, avance un condense 

de rituel. 

11 faut ajouter a cette scene massive afin qu'elle soit complete, la nuit qui 

approche car la nuit est une condition obliga toi re de l'enterrement. Les flambeaux 

dechirent Ies tenebres; on entend Ies voix en choeur, on voit la flamme et le mort qui 

se prepare a prendre le chemin de l'au-delâ. I nterroges sur le moment de l'enterrement 

Ies informateurs donnent en general la raison suivante: "On doit attendre ceux qui 

viennent de loin pour participer a l'enterrement" affirment N. Vuksani et V Leka. Ce 

dernier raconte qu'â la mort de son pere ii y a eu trois mille personnes et qu'on l'a 

enterre a 22 heures. 

Selon une autre explication ii faut que le mort reste le plus possible chez lui 

(inf. L. Vojvoda). Ne vaudrait-il pas mieux lui prolonger le sejour chez lui encore 
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quelques heures en attendant que le jour arrive? Peut-etre que, suivant le mouvement 

solaire disparart-il sous terre comme le soleil qui s'en va dans la nuit. Y a-t-il une 

relation encore plus complexe entre le mouvement solaire et la mort d'une personne? 

L'analyse d'autres elements relatifs au rituel va eclaircir le probleme. 

Une piece d'argent â la main et une autre .i la bouche, tous Ies attaches defaits, 

ses armes a cote, on ferme le cercueil et on enfonce Ies clous, a commencer par la tete, 

ensuite on continue par Ies pieds, la partie droite et enfin celle de gauche ( Gjei;:ov, 

p. 457). On descend le cercueil ferme dans la tombe la tete orientee vers le lever du 

soleil, detail sur lequel tous Ies informa teu rs insistent. Chacun jette une poignee de 

terre mais personne ne prend la pelle sans que le precedent ne l'ait posee par terre. 

A la fin on pose des pierres tout autour de la tombe et une grande pierre au niveau 

de la tete; au cimetiere du village Koder - Shen Gjergji nous avons vu des tombes 

ayant deux pierres, une grande â la tete et une petite aux pieds. 

L'enterrement fini, on rentre a la ma ison du mort sans s'arreter en chemin. 

Le droit coutumier precise ce detail ainsi que Ies obligatioris de tous de se laver Ies 

mains sans passer le seuil de la maison ou la mort a eu lieu (Gjei;:ov, p. 102). Ensuite 

on entre prendre le repas mortuaire. 

A partir de ce moment le mort n'est plus chez lui, du moins son corps, mais 

sa presence flotte dans l'atmosphere. Son absence materielle a cree une dechirure surtout 

parmi ses parents Ies plus proches et dans sa maisnie. Et alors c'est a. eux que 

la coutume recon11art le droit a la suspension de toute participation aux travaux en 

commun pendant huit jours. lls ne doivent faire alors autre chose que recevoir Ies amis 

qui viennent presenter des condoleances. Ce laps de temps ne doit etre depasse par 

personne, meme s'il s'agit de la maisnie ci1 chef du bayrak. 

On pourrait considerer celte periode comme une variante de l'expression 

collective de la douleur. Elle commence avec Ies couleurs vives du gjama, continue 

avec cette treve de huit jours qui est une convention tacite entre la maisnie et la 

communaute, pour finir avec le deuil de la maisnie elle-meme. Comme on le voit ii s'agit 

d'un passage graduel de la douleur et du deuil de· la communaute toute entiere a la 

maisnie ou a eu lieu le deces. On a l'impression de voir un boomerang qui part le jour 

de la mort tracer Ies limites de la communaute toute entiere pour venir s'arreter au 

point d'ou ii est parti. 

La commemoration. 

Jusqu'a maintenant nous avons poursuivi ce trace decrivant ce que la 

communaute fait en cas de mort. La maisnie a laquelle ii appartenait doit maintenant 

supporter son souvenir. Est-ce un simple souvenir ou une participation au sort du 

mort? On ne saurait avancer une reponse claire. Selon le droit coutumier le deuil pour 

Ies. morts de la maisnie doit etre porte un an. On ne porte pas le deuil pour Ies enfants, 

ni pour Ies femmes (Gjei;:ov, p. 103). 

Celte societe patriarcale ne s'interesse-t-elle qu'au sort des âmes des hommes? 

Les rcponses-hypotheses font l'objet d'un autre chapitre. Le mort de toute maisnie 

devient anonyme lorsqu'il entre dans le monde des "te shumeve". Le 2 novembre. jour 

des morts, s'appelle en albanais "dita e te shumeve", c'est-a-dire le jour des ceux qui 
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font la majorite. Le fait qu'il constituent la majorite presente-t-il une raison de plus 

qui justifie le respect qu'on leur doit chaque annee? 

Le mort r~oit chaque annee le respect des vivants. A notre avis ii s'agit d'un 

deuil collectif particulier; c'est un deuil qui se repete periodiquement et qui arrive 

par quelques elements jusqu'aux confins des noces. On appelle ce jour "la fete des 

morts" (inf. V. Leka). Le 2 novembre toute la communaute (on entend par cela tous 

ceux qui ont un cimetiere commun) va au cimetiere lors du soiei( couchant. Chaque 

maisnie visite ses morts. Les femmes apportent du raki, du pain cuit de formes 

differentes, du fromage et ce qu'ils ont de mieux (inf. N. Vuksani). On donne une 

bonne part aux pauvres, pour l'âme des morts. On arrange Ies tombes, chacun Ies 

siennes. On arrange definitivement Ies tombes Ies plus recentes (ceux morts pendant 

l'annee) en installanl une croix au niveau de la tete et en construisant un petit 

mur de pierres de vingt centimetres tout aulour de la tombe. On pose enfin des 

morceaux de terre couverts d'herbe sur la tombe ou une plaque en pierre. On s'asseoit 

et on consomme ensemble ce qui a ete prepare a la maisol'!. On boit du raki de raisin 

tout en causant et en plaisantant. li arrive que quelques-uns soient meme ivres. Un 

informateur nous a meme affirme "qu'il vaut mieux arreter cette coutume car c'est une 

profanation des morts". 

Le jour des "te shumeve" finit par une scene qui n'est pas du tout un adieu 

ordinaire. Avant d'aller au cimetiere on prepare un cierge, "fi" ou "qira", en plongeant 

un fii de colon dans de la cire. Ce cierge devient epais comme un doigt; on prepare 

deux ou trois qu'on porte au cimetiere. On appele cela "me djeg fite" - allumer Ies 

cierges. 

Apres le repas, alors que la nuit est presque tombee, seuls Ies hommes allument 

des cierges, se mettent en file et se mettent a marcher d'un pas rapide. 11 font ~ trois 

reprises le tour du cimetiere Ies "fi" â la main, recitant une priere adressee â la Vierge. 

A la fin de cette circumambulation rituelle, chacun pose sur la tombe de sa maisnie 

Ies cierges qui ne sont pas encore consommes et qui continuent a bruler pres de la 

croix ou de la pierre qui se trouve â la tete du mort. Leurs derniers mots sont adresses 

aux morts: "Ou'ils aient la lumiere du soiei I" ( "Pac;in drit e diellit! ") apres quoi ils 

rentrent chez eux. 
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THE PATTERNS USED BY MEDIEVAL ROMANIAN PAINTERS 

Some observations 

Mihail Mihalcu and Ioana Zmeu 

1) Most of the works of the Romanian medieval painters reaching limes, 

· irrespective of the type and techniques used, belonged ar still belong to monasteries, 

to small and secluded convents, churches of varlous places and belong also to religious 

practices in castles, mansions, edifices of the state admnistration and to the Romanian 

traditional household. The Church and the son_s of a people born Christian were the 

main beneficiares of the work of these extraordinary artists of other limes. This does 

not mean that, during the long period of the Romanian Middle Ages, they were not 

made by the same painters and with the same mate; ials, techniques and endowment 

achieving similar works with subjects and different laic destinations. They were used 

to decorate voivode's ri'!sidences, well--to-do poeple's houses, public institutions and 

much r;irely houses of town dwellers or village farmers. Chronicles ( 10, 23). archive 

documents ( 24, 26), reports of various foreign travellers ( 9, 19, 41) and very few 

works of this type that slill exist clearly prove this (6, 26, 311). 

Disproportion between the works of the first category and those of the second, 

disproportion present nowadays is due, among others, to the fact that the Romanian 

people had a disturhed and ever chan9in9 history. Plundering invadors, despotis 

occupants or only sccessors, the new masters imposed their power and legitimacy hy 

wiping out all the places and traces of the former administralion or lords who had 

preceded their coming. I n very few cases unfortunately, on the occasion of a change 

of administration it did not happen like this. ln front of the churches and sacred 

representations, they always showed a more or less marked reserve. And this reserve 

was higher when a chanqe wat motivated by a non - confessional fil)ht. 

Shortly, we shall mention only the fact i f after the chan~Jing of the 

administralion or after the modifying of some of its conceptions or rules, they tries 

to impose another religion, as it happened. Those orthodox churches and their 

endowments were completely destroyed and the faithful ones were driven away or 

physically exterminated. Examples are offered h}' the destruction of some churches 

in Transyl"'.ania, in the XVlll-th century, by some units of the Austrian army as well 

as lhe well-known destructions of some churches, all over thP. country. in the second 

hiilf of this century. 

Examining the problem of the patterns used b~, lhe Romanian Middle Ages 

painters and those who were coming afterwards, we intend to limit it only to reli9ious 

painters. \'/rit ten or oral testimonies concerninq these are more numP.rous than in the 

case of inspiration works and laic use. We nolice that valid conclusions there are for 

the other part of the domain too, tough we have less information and very few 

paintings were conserved. 

2) The pattern or the "antlvol" was and still is the model (only drawn, with 

indications about colors or couloured) of a composition ( scene) of the byblical history, 
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or a portrait of a personage (negative or positive) of the same history, of a part of 

the human body or of an other detail (element of architecture or furniture, drapery, 

garment, etc) or of a decorative motif. Examples of such kind are the copybooks of 

the house painters Radu, Stan and Grigorie in the collection of the library of the Romanian 

Academy ( q6, q7). They represent the collection of patterns in a studio where severa I 

!lenerations worked succesively not only using them but also cooperating at its development 

according to new preferences, exigences or informations. ln these copybooks we find 

all the categories of mentioned subjects. 

The pattern was executed after another pattern, or after an wall (a mural 

painting), or after an icon as we can find in a Romanian "erminia" (greek term, taken 

as such by the Romanians, meaning a "book of painting" or a copy book (qqJ. But even 

among the patterns of the above mentioned copy book of the three walachian painters there 

are some of them copieri after some book illustrations or a fler engravings ( 23, q 1). (Fig. 

1). The copieri model after a certain pattern was not always a Roman ian one but a foreign 

too. Thus, a researcher sifJnaled (ql) amonfJ those in the copy book alreac.Jy mentioned, 

one executecl after an Apocalipses - by Albrecht Durer. And Vasile Grecu - confirmed 

later by I. r>. Ştefanescu anr:I C.. Ralş - mentioned, accordin9 to some mural paintings 

in Bukovine and Moldavia, the use of the Russian 'podlinnikis' after 1580 (2). 

Sometimes, much more rarely, a pattern was carries out only "by mind" 

(imagination) by a talented or more well-informed or ambitious artist. Savu MofJa (paintin!l 

on glass - 1816-1899) who worked for a lonfJ time in Arpaş, in the Olt country (4), could 

be such an example. But not even this remarkable pa inter did not always work thus ( 1 O). 

Such siluations appeared probably more often in the painting on glass which implied bi!l 

or middle series of icons and the free copying or an icon, previously painted by the same 

painter was frequently and it underwent modifications about which we shall speak further 

on. 

ln connection to such patterns of coriception and proper achievement, we must 

also mention a few things. The painter would inspire himself also from the indications 

given by iconographic recommendations of the "erminia" or some sacred tex ts. I n order 

to indicate a pattern achieved in the first years of the last century on the back of which 

there was the biblica! text connected to the painted scene (3q) is ilustrative for such a 

case. Oidron (3) also related that in the firsl half of the last century, in Athos, while 

painters were painting on a wall by steeple, one of them was reading the description in 

the Bible of the compnsition (scene) they painted. This practice existed in Romania too. 

Costin Petrescu, the descendant of a series os religious painters, said (34) that this 

practice was used durin!l his apprenticeship years. 

The collection of patterns in a studio or belonging to a painter frequently contained 

also some adaptations or interpretations of the old models Io the taste of that who made 

it. Their quality depended on the painter's talent. lt was also a way to see and appreciate 

his artistic talent and his information level, bringing out new traits of his work. The best 

e:.:amples are offered by the above details of ornament, some studies of attitude (fig. 2 

and 3) and Christian symbols just like the drawings with zoomorphic or phitomorphic 

symbols (fig. 2 and q) in the Radu Zu9ravu's copybook. ln the first case they could be 

integrally made up "out of memory", in the others, the model was often taken from the 

environment or from the household or represented only disparate elements taken out from 
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other painter's work. 

3) ln Western Europe, the execution of a copy after the work of some known 

painters was a necessary and compulsory stage of his formation, starting his 

apprenticeship. We know this from the manuscript of Theophilus Presbiter (Xl-th century). 

He says that, "owing to many maslers' works his artistic skill will improve" (q2). We know 

lhis from Dante Alighieri as well, who, in one of his most important works, he emplo~•s 

the comparison "as lhe painter after a model" ( 1). Later on, Cennino Cennini pul it even 

more explicitely saying thal stage of inslruction is "the base and lhe start for all these 

works" of painting (8). And added in some other part of his treaty that apprenticeship 

"must begin with the drawing", justifyin!l that one must have imagination and skill. ln 

the same West-Europea, Middle A!JeS. there were many pa tlerns or collections of patterns. 

Oul of them, we shall remind the case of a copybook or patterns achieved by Bramante 

which was a Iso used hy Luca Cambiosi or even Rafael ( 3). 

Therefore, a first motivation for paying great attention to achieving and using 

the patterns în the whole West-European area during the Middle Ages, was the convinction 

that the apprentice hecame skilful, using this method compulsory to his formation and 

accomplishement as a pa inter. 

ln the Orthodox Eastern Europe, the author of the most wellknown erminia, 

Dionysius of Furna (the XVlll-th century) advises apprentices that they should make copies 

after well-known painters. His advice is clear: "go and make patterns ... till you become 

skilful" (15). The importance of this stage on instruction lies in the fact that is the first. 

He considers that even before one gets acquainted with the !Jeneral rules on must beqin 

with it unlil he becomes skilled. As, he says "if you make ex_ercises after Panselinos 

/semi-legendary painter of lhe Orthodox world/ works, you will master the sizes and the 

traits of the faces be painted". And this last remark shows that he considered that 

concomitently with other ways, one could learn the bas ic rules ( the "canons") of the 

painting. 

ln this chapl_er and even in the Orthodox church Eastern painting we must point 

the fact that some researchers appreciate that the patterns macle after renowned painters, 

as a stage of the apprenticeship in the East, because of some exagerations, reached to 

a period of sta!]nation. 

ln the vast Russian a rea. there were made patte_rns as quides for painters. One 

can give the case of some of the Rubliov's paintinqs (some characters on the iconostasis 

of the catheclral Blagovescensk, as well a Jesus Christ on another iconostasis in the 

Troitski cathedral). Roth were made arter patterns belonginq to Theophanus the Creek 

(30). 

Connected to the activity of the medieval Russian painters, we must mention the 

"podlinnikis". Some of them were rather copybooks of patterns, the main part heing some 

illustrations type pattern. They often contained indications about colours applied on various 

surfaces of the painting (7). That is why, we find a similarity with the Roman ian painters 

handbooks. But il is known, that there were and other podlinnikis which, as the greec 

or romanian erminie, contained an 

recomandations (22). 

iconographic part and another one wi th technical 

I f both in the Orthodox East and in the European West it was compulsory for the 
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painters' apprenticeship to copy patterns or paintings after well-known painters, but there 

were a Iso some differencies in the apprentice's instruction. Contrary to what happened 

in the East, in the medieval West, this stage was simultaneous too or was followed by 

another one which considered Nature "above all models" (39). Even before Leonardo da 

Vinci (XV-th century), the apprentices were stimulated to make studies after nature in 

parallels or after copying great works. 

ln the East, generally, up to our centurv, the painter, according to a medieval 

principie, had only to study and copy some great painters. Saint Augustine said that "art 

cannot be true", and Savonarola that "art is what doesn' t imitate Na ture". To be briefly 

we shall remark that in some exlsting patterns there are also some studies from nature 

{ limbs, eyes, floral motifs). The conclusion is that the above-mentioned difference is only 

partially valid and that, under this form the Romanian medieval painters wanted to break 

the frame of some ideolo9ical concepts or interdictions and to he themselves. Anyhow, 

in this Romanian area as well as in the whole Orthodox East, the painter's apprenticeship 

begun by studying and copying renowned religious painters. 

The texts of the Romanian erminias are to be found (when they talk about this 

subject, in a foreword "predoslovie") in the same position with the model which was 

Dionysius or Furna's erminia. They a Iso urge "to try and choose a learned and talented 

master", adding that is necesssary to find some patterns "after some famous painters". 

And with these "you must try hardly to make siqns and imagine (draw) ... until you 

understand the races and measures" (proportions) (SB). David the Monk, in the copy made 

by Ion Halepliu after his erminia, says: "that who wants to learn the art of painting ... 

have to torment himself first copying patterns for a while ... to achieve the ability of art" 

( 47). Another romanian erminia in manuscript is recommended, in another way, but with 

the same motivation that "everyone · must slave the old ones as much as he can". 

Concernin!J the way the Romanian painters and their apprentices followed the 

already mentioned erminias, out of the few biof")raphical details of the mentioned painters 

we have, we shall illustrate these with the remarcable painter Pârvu the Silent. After 

an apprenticeship of six years time, during which he· worked after patterns elabored or 

gathered by others, he went to study the princely foundations of Dragomirna, Putna, 

Vatra Moldovitei etc ( q, 5). Usually, du ring such a study travel as we call this today, 

the painters made patterns too. 

A similar situation and system of works is to be found in the "copybook of 

patterns" (collection of patterns painted by the possesor or by another painter) which 

were kept or belonged to famous painters of the Roman ian Middle Ages ( q9, 50), Radu 

Zugravu (XVlll-th century) for instance, collected in his copybook. He left us some 

patterns made after mural works of the church Sfântul Nicolae Domnesc on Curtea de 

Argeş (XIV-th century) and after those of a similary old church, monastery Cozia. 

The choice of the works after which they realised their moclels shows other aspects 

of their personality. First, we must appreciate the power of discernment of their choice, 

characteristic for their conception as in the case of Radu Zugravu, the representative 

of the post-Brâncoveanu current ( 41). On the other side we have to remark !he consistency 

of the old European saying that "you must find a learned and talented master" ( 15) as 

he, and those akin "owerwhalwed with their art of paintin9 all the old and new painters" 

(51). 
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The Romanlan copybooks of patterns are very similar to a certain cate!)ory of 

Russian podlinnikis not only by the fact that they offer drawings and colour indications 

as we previously remarked but a Iso by the "folk book character, the product of severa I 

successive authors very representative for their life and world conception of the epoch 

of the Romanian land history in which they were elaborated on. 

Neverlheless, we must a Iso indicate more or less important differencies. Thus, 

the podlinnikis have a cer tain organisation ( sinaxary or alphabetical type). The Romanian 

copybooks do not show any preestablished order in the succession of the component parts. 

One of the first of them have two distinctive parts (one iconographical and another one 

technical), while the others have patterns or9anized accordinCJ to the date and occasion 

connected to the moment the pa inter arrîved in front of the model presen led in the pattern. 

This sîtuation escludes any preoccupation of the painters to organîze the patterns in 

a certa în order. 

4) Besides the motivatîon of making and using the patterns by the Romanîan 

mediaeval religious painters connected to the necessities and exigencies of the apprentices 

noviciate (becomîng familiar with the cannons and the iconographîc programmes) but also 

to the formation and the improvement of the ability of the art ("skill") there was a second 

one as well. Thsi practice was closely lînked to the necessity of keepîng a purity of 

conceptîon and achîevement, purity conformed to the dogmas of the European Eastern 

Church. Or, otherwise saîd, they intended to exclude the risk of heresy. Sînce the 

oecumenical Council of Niceea (787) was underlîned and împosed the idea that "the images 

în the Orthodox Churches are not invented by the painters, but the Universal Church 

conceîved and transmitted I hem". 

Dyonisîus cherished the same opinion in his erminia, startîng from the fact that, 

în the Byzantine painting, the representations in the icons were consîdered sacred, he 

saîd that honouring them si9ni fies "honourîng the saint represented by them... as well 

as not honourîng them". That is why, the pa inter was asked, "do not paint neglected 

and at random but only wîth the fear of C.od and faith, as a sacred work, otherwîse 

you will commit a sin by impropriety and you wifi be punished for icon profaning" ( 15). 

The erminias and the copybooks of patterns in the Romanian Middle Ages, together 

similar painting "books" of the mediaeval Ortodox East, maintained the old conception 

refering to the religious painting, that the part of art and skill, the technico - artistica( 

side of the work belongs to the artist and the conception belongs to the authorized 

possessors of the theological principles. On the other hand, at this chapter, the relation 

pa inter customer there was an old principie at work, that of the offer of service. The 

customer fixes the condi tions the product must accomplish, controls it before paying it 

and in case the conditions are not fulfillecl by the contracter, the first can refuse to pay. 

I t was not necessary to explain all these things in the copybooks. 

lt would have been very difficult to do this because of the type of material and 

to the organisation or non-organisation of this. ln the Macarie's Romanian erminia (52), 

as well as in other erminia print ed by Vasile Grecu ( 21), the respectiv point of vue is 

shown. I t is clearly descriebd that the church painting have to be carried oul after a 

cerlain order "do not cross breeds the Orthodox painting of the saints", by any way, 

with some nasty and non-renewed Catholic and heretical crossbreed to eternal punishment 

of I hat, who will make this" ( 52). lt is evidently that the main idea of the mentioned 
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text is similar as in Dionysius or Furna's text "do noi make a neglecled work, but only 

with God rear" ( 15). 

Christian painting, ever since the beginnings, when the religious service was 

performed in Rome catacombs, changed the old function of the church decoration, giving 

ii a pronounced didactica( character. Then and later, indifferent of work technic, of 

painting support, of emplacement place and use, the icons were destined to illustrate and 

Io always maintain in attenlion the portraits of the supporting pillars of· the christian 

learninr, and the illustrative and moralizinq scenes of the biblica! history. I n addilion, 

in the church, the painting helped Io create the impression of entering a fairy world, 

a better and balanced world, in favour of certain feelinqs as meditation, praying. Saint 

John of Damascus said that "the icons are books for analphabels" and that "they are 

permanent speakers" (116). Saint Gregory the Great and respectively Gregory or Nice draw 

our attention in their wrilings upon the pedagogic role of visual arts. Saint Basile the 

Great speaking of them, refers to their prototype and the neo-Platonist manuscript known 

under the name pseudo - Dionysius Areopagiticus says that sacred images are like bridqes 

Io God (25, 26). Exigences for these considerations are considered normal in a mediaeval 

world in Romania where, among lhe others, those who could wrile and read were very 

few, and all these were kepl in mind when patterns were made and use. 

The continuous preoccupation of lhe Churchn connecled to the avoidance of the 

risk of heresy through icons had, perhaps, the most clean beginning in the statement 

of the Oecumenic Council of Nicaea ( "non est imaginum structura pictorum inventio sed 

Ecclesias catolicae proba legislatio et traditia" - 111 I. 

ln the Romanian area we register the opinions of some high prelates. ln a preface 

to the first issue of a Romanian erminia (17). a learned bishop advised, with his autority, 

a painler "work your art rearfully and watchfully" as the priests say and as this book 

says". Similarly, a bishop's encyclal letter, Filaret of Râmnic - 1781 - stipulated that the 

painters could paint churches only after having received the approval or the bishop (39). 

Some church rules are known refering Io the orthodox church painting which went like 

this "under no motive icon painting shall not be permitted unless they should follow the 

patterns admi lted" ( 311, 511 I. I n some painters contracts ( 13. 18. 311 I kept in lhe archives 

there are some clear stipulations of the type " ... according to the quality and beauty of 

the icons on the bidding prayer 'iconostase' /'catapeteasma' / of Saint Spiridon's Hospital". 

Thus. there were indicated precisely the patterns to be followed by the painting. 

And the respective stipulations were all accepted and indicated by the erminias (1111). 

But we must understand that this censorship was not so strictly ordered by the 

Church. As, if we don't understand this we could hardly explain the fact there are many 

scenes with subjects of the Rible, where some elements were taken out, some others were 

added, being a clear deviation from the rules in the erminia or from a pattern offered 

by a renowned painter. ln a similar way it would be difficult to explain the scenes (ex. 

gratia Constantinople's rescue by the Holly Virgin) present on the autor painling of the 

moldavian monasteries but absent in the erminias or in any other work of a painler 

previously recognized. 

5) The patterns which still exist (in small collections, in copybooks, on sheets 

of prayer, on white pages of mansucript etc) were painted on paper of various qualities, 
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made in penei!, ink (mostly black). in chinese ink or of water colour (usually black, more 

rarely red). ln case they worked with chinese ink or a water colol;Jr, they a Iso made 

aquatint (fig. 5). The beginning was always made in penei I. The water colour used were 

obtained most often out of tinctorial substances extracted of some vegetable organs of 

local flore. That is why, after many decades and even centuries, today they seem fad ed 

away, their exact chromatic value being difficult to appreeiate today, as well as the 

pictorial language of that who achieved it. And for lhe artist thal was of ulmost 

imporlance. This is shown by the fact that in some patterns (50, 51) there ii a Iso a system 

of indicating the colours (by letter or figures), which were to be used in the painting 

on certain surfaces. 

Only lhe patterns made by the icon painters on glass had exaclly \he dimensions 

of lhe icon, which was to be painted. This was due Io lhe fact that in this technique 

they were copied .through a glass, the support of painting. But in the case of this type 

of icons too there were patterns of smaller dimensions which couldn't be just copied. With 

the other techniques the former painters used most often icons of smaller dimensions than 

lhe next icon or mural painling. 

We have alsa noticed the faci the copybooks we know were not arranged and kept 

according to an iconographic program. This could prove tha t the painters who created 

and used them aimed only at the expressivenes and easiness of reading the compositions 

and the portraits, the iconographic program of paintin!J o church being speeified in erminias 

or by the trudition, by some preferences or pretentions of the client or by some fashions 

of the epoch to which the community owninq the church to be decorated, agreed 

temporarily. At the same time, the space for decoration being limited, the iconographic 

program was limited · loo, the portraits and scenes being difficult to reduce. Refering to 

lhis problem we must draw your attention upon the fact that sometimes surprisingly the 

patterns show more or less the material and spiritual life of the epoch they were achieved 

in. Even in the case they were copied after olher works of the other epochs with other 

preferences. An example is offered by the copybooks elaborated by Radu Zugravu. A 

researcher of these copybooks (45) noticed the fact that some legends (in Greek in the 

original) appeared in written patterns in Romanian and that is a doubtless token of 

romanizing the inscriptions, fashion du ring the Brâncoveanu epoch. Such relevant examples 

were also complelions of patterns with some elements of the Romanian folklore or of the 

national and social aspirations. 

Besides all these we should also signal that many patterns as well as many icons 

are precious indications of the creation activity of some painlers in a certain epoch. 

6) Like in the erminia of Dionysius of Furna ( 16), in some Roman ian erminias 

(52, 53) are offered recommendations reffering to the proper making of a pattern. They 

are very likely and they refer only to the patterns copied by superposing the paper of 

the new pattern above the copied model (an icon or a mural painling). This is a proof 

lhat in the Romanian studies they worked like in Athos's recommendations being necessary 

only for a part of the domain. 

The paper, before being transformed into a pattern, to become transparent, was 

first soaked in non-sicative linseed oii ("unboiled bezir"). Then the paper is let for a 

while to get soaked "to drink in" homogenously, kept from the direct solar radiation ( "in 

shadow"). Thus a he,:iinning of siccativalion of linseed oii is avoided, owing to this 
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radiation (33), and which would have brought an unwanted modification of the paper 

characteristics. Then the excess of oii is removed by rubbing with bran "to take the excess 

of linseed oii out of it ... 11 and " ... not to oii" the pattern to be cop ied. A fter superposing 

the paper on the pattern 11 
••• outline the openings" with a colour type tempera (" ... with 

a little egg yolk and white, make the paint black ... ") which was prepared on this occasion. 

We worked with a fresh paint as Romanian painters - like the atonites - knew the risk 

of some biodegrative actions of some material containing yolk. lt is also recommended when 

the pattern is made, to make the acquatints too (" ... and in the same way do the 

shadows ... ") . 

Further on it was indicated the way another pattern could be copied by superposing 

a Iii glass on glass. ln this case, the paper of the pattern to be was no longer soaked 

in oii, translucence being no necessary. 

There was also a recommendation aboul lhe printing of a new pattern after anolher 

pattern initialy soaked in linseed oii (" ... in oiled paper ... ") from a fixed icon on wood 

(" ... on wood ... ") or on a mural painling (" ... on wall ... "). ln the latest case they remade 

the outlines of lhe patterns with a red colour mixed with garlic juice" (slightly adhesive 

material. used in the proper painting) ( 31). This time. the pa per was moistened. not 

soaked in linseed oii. The excess of the water was removed (" ... put it between other 

sheets of paper to absorb water, to leave it only moistened"). Then it was applied on the 

pattern (" ... put it on the pattern ... ") and well pressed on " ... and press it throucihly 

with your own hand") without moving it and without damaging the drawing ("and take 

care noi to move it"). Afler a litlle check by lifting a corner of the new pattern, it 

appeared printed the whole drawing ("together with the whole picture"). A last indication 

ended the recommendation. I n case the cop ied pattern was an older mural painting 

("wall painting") the proportion of garlic juice to the colouring matter had to be greater 

than in case of a recent painting ( 52). 

7) The use of the pattern was made indirectly having it as a model, while the 

painter was drawing. And while he worked as such, there were some "collaborations" to 

the model. An example was a pattern of Radu Zugravu's copybook where the Holy Virgin 

and the lnfanl was painled (22, q5). The infant Jesus, with a common gesture to all the 

children in the world and of all times, tries to touche the eye of the Virgin. I rrespective 

of the pattern used, the gesture of the child is hard to believe was present in that 

pattern. This fact illustrates that, from various motives, the artist took out, introduced 

or rearanged the various motifs of the composition or portrait which were used as pa tterns. 

As for the inscriptions, especially in case of icons on glass, lheir aulhors were most often 

illiterate and thus their copyin!l modified them, making them partially or tolally illegible. 

lgnorin!l the significance of the letters, they were copied like any other element of the 

decoration. And in case nr recopyinq them, they became unreadable (32). This was also 

due to another fact, if the series of icons was <]realer, lhe model was not a pattern bui 

a painting of lhe same series made before. Pattr.rns were used directly, more for painting 

on glass. 

8) 

patterns got 

degradable 

During 

rapidly 

material 

their use in studios and under the condilions of the time, lhe 

damaged. The more so as they were made of pa per, an easily 

at mechanical, thermal and chemical solicitations. Many of lhem 
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disapperead because of some catastrophies ( fires, floods, vandalism). That is why there 

are little left now. I should add that their destiny was closely linked to their creators' 

and us ers'. By the beginning of the sevenths decade, the fomous icon pa inter Ilie 

Poenaru-2 of Laz ( Sebeş) told us that he destroyed his collection of patterns (about 160 

pieces; many of them created by his antecessors, members of the same family of icon 

painters) in the autumn of 191111, a little after the soviet troops entered the country and 

social troubles, reprisals and atheist politics began. 

9) Romanian icon painters who painted on glass used some other names for the 

patterns. I n Laz or in Alba I Ulia, they were call ed "forma", in Fagaraş "malarie", and 

in Braşov "tipar" (print) (12, 18, 32, 311, 36). 
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1) Leaf from a greek printing (me tal eng raving) 
included in a Romanian "copy- book" of XVI 11,th century (50) 
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2) Pattern with studies of some zoomorphic elements and attitudes (SO). 

3) Attitude studies in a Radu Zugravu's pattern. 

4) Study on some animals from a pattern of a "painter copy - book" (51). 

5) Paltern worked by pen with black ink and aquatints (Saint John Baptizer) 
and a partial colouring (green and brown) . By letters are given some colour 

indications too (50). 
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THE ANTHROPOLOGY OF TRADITIONAL HABITATION IN ROMANIA 

The Human Being between Nature and Culture 

Andrei Oişteanu 

The subjecl of this paper ( lhe Na ture - Cultu re relationship) may have the 

deficiency of being too general, but it certainly has the merit of being very generous. 

An attempted history of the Nature - Culture relationship would lar!Jely by identica! 

with the history of humanity itself. Al any rate, it is an area covered in traps, some 

of them hardly avoidable. Such is the idea that the human being is squeezed between 

culture's hammer and nature's anvil. The Na ture - Cultu re relationship does not 

manifest itself (only) outside the human beinq, but mainly ·inside. Generated by nature 

and !lenerator of culture, man is the product of the symbiosis between a cultural being 

and a natural one. 

Another possible trap is to consider each of these two major concepts from 

a sin!")le perspective. The polysP.mantism of the term Culture and Nature increases 

the number of possible relations amonC'j their meanin!ls and obliges to a careful 

preliminary definition of the concepts and especially to a prudent generalization of 

conclusions. I therefore re!Jard the followin9 ideas as being reia tive, in spite of 

their sometimes strai~Jht forward formulation. 

* 
Various '.'nthropolo!list and philosophers of culture - such as Leo Frobenius 

(Paideuma, 1920). Oswald Spengler (Untergang des Abendlandes, 1923). Lucian Bla<Ja 

(The Trilo9y of Culture, 1944) - have attempted to define the interdependency 

relationship between the culture of a certain human communil1/ and the natural area 

organized and inhabited by it. ln their turn, ethnolo!list and historians of religion 

- such as Pierre Saintyves, Arnold van Gennep, Karl Kerenyi, Mircea Eliade, Paul 

H. Sta hi a. o. - , startin9 from different perspectives and usin<J di fferent mP.thods, 

have shed li!lht upon the mythical and ritual norms that used to underlie the 

foundation, or!")anization and protection of traditional settlements. 

ln the viewpoint of the archaic and tradilional mentality, the erection of a 

house or lhe foundation of a settlement are symbolic reiteralions of the creation of 

the world. "Any new human establishment of any sort is, in a sense, a reconstruction 

of the world" ( 1). Just like cosmo<Jonic myths - Romanians ones included - where the 

cosmic genesis starts in the 'centrum mundi', the foundation of a new house or of 

a new settlement begins in the same navei of the earth, a topos consecrated and 

established by magico-ritual means. ln several Romanian cosmogonic leC'jends, "the 

cenler" where around which the macrocosmos is founded is the point where the 

demiurgic God sticks his weapon/tool: "God, walkin!J on the water stuck his 

walking-stick and earlh arose"; or, "God cast his axe into the hiq water. And suddenly 

a bil') tree grew oul of the axe"; around this lree "God made the world". The same 

thing happens when a microcosmos is founded; lhe villaqe, the house, the church 

is erected on/around the consecrated spot where the arrow-/axe has fallen or in which 

a stock has been stuck (2). 
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while "He who has crossed the boundary is no longer al home. Oul there there's 

something else and don't know what it is; it might be a good world or a bad one. 

What know is that ir I go across the boundary I don't fee I at ease. I 'm kind or 

scared" (9). 

* 

Considering the mythical and symbolic attributes of the city boundaries and 

walls, Mircea Eliade concludes: "Long before the city walls were military erections, 

they were a magic derense, for they marked from the midst or a chaotic space, peopled 

with demons and phantoms, an enclosure, a place that was organized, made cosmic, 

in other words, provided with a 'centre' " (10). The great prestige or boundary in 

the traditional habitat ion is obvious: the boundary delimitinq the establishment is, 

in a way, the establishment itself ("our boundary is our village"). A linguistic 

archaeology approach could reveal some relics that mil')ht throw liqht upon this arhaics 

mentality. Many or the terms that denote the establishment have as a root or are related 

to terms that denote the boundary; see the relationship between Alb. "f!;at", Rom. 

"sat" village, and Lat. "fossatum" ditch, surroundinq furros; between 51. "grad", 

Rus. "qorod" = town, and old 51. "qradu" = wall, fortification, Rus. "ograditi" = to 

encircle with a rence (see also Rom. "gradina" and Eng. "qarden"); between Celt. 

"dunum" lown, En!J. "town" and C.erm. "Zaun" = fence; belween Lat. "urbs, -is" 

town and "urbo, -are" = to draw lhe surroundinCJ furrow, on the one hand, and 

"orbis" = ci rele on the olher hand. 

Ancient authors describe the city of Rome's foundation ceremony. Plutarch 

remarks that Romulus had been initiated into "lhe mistery" of founding a city by 

Etruscan scholars, as prescribed by some of their old "traditions and sacred writings". 

Romulus had dug a circular hole ("fossa"), which he ca lied "mundus" ( the world), 

above which he has set an alter ("ara") (Ovidius - The Fasts, IV. 821-825). "Then, 

taking it for a centre, they drew the circular outline of the city" with a plough raising 

it from the !Jround and breaking off the furrow at certain places chosen for putting 

up the gates of the city (Plutarch, Romulus, XI). The assasination of Remus - who 

trespassed sritefully the circular furrow of the future city - emphasized Remus's 

sacri lege as well as the stricly magic quality of the boundary. Romulus - the eponymous 

hero - added to this exemplary ritual rnurder a magic malediciton: "So should, from 

now on, any one perish who go across the walls I have erected" (Titus, Livius, From 

Rome's Foundation, I, 7). 

* 

To follow the same approach in discussing the problem of traditional habitation, 

it would be necessary to reconstruct the archaic features (less the economico - social 

ones, but mostly those mythico - ritual) attached to the boundaries. These are meant 

to levei the dispute between the two different types of areas, as well as to delimit 

them, thus protecting "the cultural space" ( intra muros) from any possible malefic 

manifestations from "the natural space" (extra muros). 

I t would be dificult to describe here all the rites, magic practices and juridica I 

customs which bring evidence for the ma<1ico-ritual features attached to the boundary 

by the rural rnentality. I shall only mention part of them: 
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The consecrated spot did not only establish the symbolic centre of the 

settlement (the village hearth); it overlapped the centre of the world. "The villa!")e 

- wrote the- Rumanian philosopher Lucian Blaga - is not placed in a purely material 

geography and in a network of mechanical determinants of space, like the towns. To 

its own conscience, the villa!le is placed in the centre of the world ... " ln the 

traditional mentality, the axle of the world (axis mundi) passes through this topos 

- an axis around which the world is organized vertically, an axis that unites but a Iso 

separates the cosmic levels: "The villa9e thus I ies in the middle of the world" -

Romanian peasants still used to believe in the 20-th century. "What we mean is that 

here is the axle of the earth and of the sky; everything in the world is ordered, 

and this is lhe order" (3). ln Romanian cosmogonic le!Jends, the ori9inal plot of 

land expands circularly, due to the Demiur!J 1S magic power, in all lhe four directions 

of chaotic space. Likewise, followin(J the tradition, the villarie size and shape were 

established by shooting the bow, from the foundation stick, in all directions. Similar 

techniques - such as casting the axe or the club from a central point - were also 

used to determine the size of the households. Once the villa9e centre and radius were 

determined, one could eslablish the circular boundary of the village, usually by 

drawing a rurrow. "When a village was founded" - said the Roman ian peasants at the 

end of the 19-th century - "the villarie hearth was surrounded with a furrow; nobody 

was allowed to build his house beyond the furrow" (Q). 

* 
Of course, establishing the morphological model of a complex and polymorphic 

reality (such as the traditional Romanian villaqe) can oversimplify and standardize 

the modelled reality, but it can a Iso recover some essence, otherwise ineffable. Any 

attempts to propose/impose a topographic model of the traditional villarie have proved 

to be utopian. The topography of a settlement is a runction with too many natural 

and cultural variables. I could nevertheless asume. the risk to restore an utopographic 

model of the archaic and traditional villa(Je. ln other words, I would noi be lockin9 

for the ideal image or the village proper, but for its image reflected by the mithycal 

mentality of its inhabitanls. 

To an individual or a family in an archaic village, the central point of existence 

which provides food, heat and light - is the fire place of the house, a centre 

consecrated and estanlished in a magico-ritual way. Around this punctiform central 

area a second cultural area, most intimate, is organized: the house (not a house, but 

a home). The symbolic solidarity between the fire place and the house I the room) 

have genera teci a semantic correspondance ( see the relationship between lat. "caminus" 

and "camera", Fr. "cheminee" and "chambre", Enq. "chimney" and "chamber"). 

The household "shell" is "broken" by some construction elements (door, 

window, chimney) (5) which make the communication with the exterior possible, but 

- according to some traditiom,I beliefs - they also allow the malefic ghosts to penetrate 

the house. As a consequence, these "brE>aks" are subject to special and specific 

practices of magic protection. 

The Romanian traditional house is surrounded by a "pridvor" (verandah or 

porch) which, organized as an intermediary space that belongs neither to the yard, 

nor to the house, practically lies in both. The name or this space is, however 
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important, since it can at least partlally explain its spatia I ambigui ty. "Pridvor" ( from 

Slav. "pered dvor" before the yard) is a space before !he yard and not before the 

house. This specifies the direclion from which the respective a rea is perceived. I n 

olher words, the subjecl (the perceiver) that gave the name of pridvor was situated 

inside the house, in its centre. 

The fire place, the house and the porch are surrounded by !he yard, which 

is encircled by a material boundary - the fence ("hortus oclusus") (6). The next area, 

a Iso ( pseudo) circular and ( pseudo)concentric, is tha t of the village proper. comprising 

all household. as well as t'he common buildings a!1d equipments; the church. the 

~1raveyard, the mill, the wells, the lanes, etc. The last boundary (almost) circular 

and concentric, delimits the ploughed field of the village from the natural space left 

outside. 

* 

ldeally. the archaic village appears as a cultural space advancing progressively 

in concentric "rings" from a "central" point of irradiation into the natural space. Thus 

a hierarchy of concentric areas can be reconstructed, according to their distance to 

the centre (7). 

What proves to be even more important is establishing the difference between 

the way in which the area inside the villarie boundaries (intra muros) and, 

respectively, the one outside these boundaries (extra muros) is perceived. The intra 

muros a rea is centred and limited, cultivated and cultural. inhabited and ordered; 

in a word, it is a cosmicized space (in Pita!lora's definition of "kosmos" = well ordered 

universe"). ln the traditional mentality, the extra muros space is defined - as Chaos 

versus Cosmos - by reversing the attributes of the antynomic space; it is un-centred 

and un-limi led. un-cultivated and un-cultural. un-inhabited and un-ordered. I n a 

word, it · is an un-cosmicized (chaotic) space. "What is characteristic of traditional 

societies" - wrote Mircea Eliade - "is the implied opposition between the territory they 

inhabit and !he unknown and undetermined space !hat surrounds them; the former 

is 'the World' ( more precisely. 'our world'). the cosmos; the later is no longer the 

Cosmos, but some sort of 'olher world'. a strange chaotic space, peopled wilh larvae, 

demons, 'strangers' " (8). Therefore, in extremis and only from lhis perspective, 

the Nalure - Culture polarity can be related to the fundamental Chaos - Cosmos 

polarity. 

ln this view. !he village seems to be a cosmicized island in an ocean of chaotic 

water. a lerritory conquered from wild natu re and submitled to socio-cultural -

economic norms. To be more precise, the village appears to be a superior cosmicized 

space when compared to !he natural area around ii, which - lacking man's demiurgic 

action - remains an inferior cosmicized space, lherefore more chaotic. This is why 

to the mylhical mentality, unlike· the village, the area beyond ils boundaries is "the 

other world". where wild heasts dwell, as well as dragons, demons of deseases and 

evil ghosts. lt is an un-sure, un-known, slrange, even hostile world, the world of 

all possibilities and lalencies. Thes feeling is ohvious from the very words utlered 

hy Romanian peasants just a few decades il!JO: "Within !he boundary one can walk 

peacefully. as if on his own land; there is nolhing to be a fraid of. The boundary 

is like an enclosure that holds the whole village wi !hin. Our boundary is our village. 
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I) Magic rites and gestures practised whon crossing a boundary. when passing 

through a gate, over a threshold, in a word, from one space into a different one. 

Arnold van Gennep included them în the large category of "rites of passage", 

subdivising them into three; rites of separation from the abandoned space, rites of 

transition from one space into another, rites of incorporation into the new space ( 11). 

Some relictual customs should be noted; taking the shoes and hat off when entering 

a house or a temple, carrying the bride across the threshold, steppinlJ with the right 

root în a new space, welcoming guests with bread and salt, making the si'}n of cross 

when going over a boundary. breilking a clay pot on the threshold when carrying 

a corpse out of the house, superstitions reqardin!l turning back before reaching one's 

destination or looking behind (Orpheus's syndrome) a.s.o. Here one should give special 

attention to the magico-symbolic features attached to the portal and the gate of the 

city-yard, the symbolism of the door and of the threshold, etc. 

2) Juridica I practices and customs; the brotherhood ritual practiced al the 

boundary, the boundary vowin!J ( with boundary furrow earth on one's head), the 

boundary trial, the boundary punishment/killing etc. To the Romanian peasant, the 

boundary was a juridica! institution. 

3) Magico-medical practices: "selling" a sick child through the window. picking 

magico-ritual herbs "from the boundary", using earth, water or stones brought from 

the boundary to practise rituals that accompany charms, threatening the demons of 

disease with the magic virtues of the boundary and driving them away beyond the 

village limits, into wilderness; "here God is noi known, where the Devii dwells". 

q) Placing · apotropaic objects at the boundary: stocking tools /weapons into 

the threshold of the house to drive away rain and hai I storms, setting horseshoes 

on doors, rubbing the door and window frames with garlic to proiect the house against 

ghosts on St. Addrew's night, putting animal (horse) heads over the door/gate or 

in fence poles to keep evil spirits away, exhibitinq "pest shirts" at village boundaries 

to drive away the demons of disease, erecting "sky columns". crosses, crucifixes at 

bounda ries or road-crossings. 

S) Circumambulatorian ceremonies. Magic features of different kinds of 

boundaries are not considered to be immutable; periodically, mainly du ring a crisis, 

the boundary attributes have to be regenerated; one walks around the house or yard 

to protec them from hail, thunder, fire, etc; the village is walked around in ritual 

nakedness, and the boundary furrow is drawn again to protec the settlement from 

the demons of some disease, epidemy, drought, ennemies, etc. A beautirul and 

significant ritual or circumambulation is the one based on the apotropaic and puri fying 

power of the narrative act. According to some folk belief dating back in 1900: "With 

a well-told and beautifully ended story the house is encircled three limes, like a shield, 

so tha t no evil can penetrate it". 

This is the story I have been encircling you with and I hope it will have the 

same beneficiai effects on you. 

* 
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1) Mircea Eliade - Patterns in Comparative Religion. New York, 1974, p. 373. 

2) See Andrei Oişteanu -Motive şi semnificalii mito-simbolice în cultura 
tradil ionala româneasca (Mytho-Symbolic Molirs and Meanings in Roman ian Traditional 
Culture). Bucharest, Minerva Publishing House, 1989, pp. 84-95 and 121-125. 

3) Ernest Rernea - Cadre alP gândirii populare româneşti (Patterns of Romanian 
Folk Mentality). Bucharest, Cartea Româneasca, 1985, p. 91. 

4) Adrian Fochi - Datini şi eresuri populare de la sfârşitul secolului al XIX-iea 
(Folk Traditions and Beliefs at the Ebd of the 19th Century). Bucharest, Minerva 
Publishing House, 1976, p. 137. 

5) ln a larger and more delailed approach the magico-symbolic features of 
the following construction elements should be analysed; the chimney, the window, 
the door (with a special place, the threshold). 

6) One should discuss here the magico-symbolic features of the gate. 

7) The "mandalic" structure of this (u)topogram of the traditional Romanian 
village shouldn't surprise us. "ln architecture" - wrote a collaborator of Carl G. Jung's 
- "the mandala a Iso plays an important part, but one that often passes unnoticed. 
lt forms the ground plan of both secular and sacred buildings in nearly all civilisations; 
it enters into classical, medieval and even modern town planning ( ... ). Whether in 
classical or primitive foundations, the mandala ground plan was never dictaled by 
considerations of aesthetics or economics. lt was a transformation of the city into an 
ordered cosmos, a sacred place bound by its center to the other world ( ... ) Every 
building, sacred or secular, that has a mandala ground plan is the projection of an 
archelypal image from within the human unconscious onto the outer world. The city, 
the fortress and the temple become symbols of psychic wholeness and in this way 
exercise a speci fie influence on the human being who enters or lives in the place" 
(Aniela Jaffe - "Symbolism in the visual arts", in voi. Carl G. Junq - Man and his 
Symbols, Alrlus Books, Lonclon, 1979, pp. 242-243). 

8) Mircea F.liade - Le sacre el le profane. Paris, Gallimard, 1983, p. 28. 

9) Ernest Bernea - Cadre ... , p. 42. 

10) Mircea Elaide - Patterns ... , p. 371. 

11) Arnold van Gennep - The Rites of Passage. London, 1977, pp. 15-25. 
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THE VERNACULAR ARCHITECTURE OF DOBRUJA 

Ethnic and Environmental Considerations 

Paul Petrescu 

Dobruja is bounded by the Danube to the north and west, and by the Black 

Sea coast to the East. The northern two-thirds belongs to Romania, and the southern 

one-third to Bulgaria. A conventional state border divides the 300 km. long plateau, 

which averages 80 km. in width and is oriented forth to south. 

HISTORY ANO CUL TURE 

Until World War li was one of the most complex ethnic mosaic in Central Europe, 

comprising ancient Scythia Minor and lhe Roman Moesia inferior. lt contained numerous 

Milesian colonies dating to the 7th century BC., as well as Roman and Byzantine cities 

and monuments. 

For 2,500 years Dobruja was a continental isthmus bridge for innumerable tribes, 

nations, and armies migrating back and forth from the northern Pontic steppes loward 

Asia Minor, the Byzantine Empire, and the Balkan Peninsula. lncluded among them 

were Scythians, Sarmatians, Persians (Darius I, 513 BC.), Romans, Goths, Slavs, 

Bulgars, Patzinaks, Cumans, Hungarians, Tartars, Turks and Russians. 

Five centuries of Ottoman rule ended folowing the congress of Berlin in 1878. 

A fter the combined Russian and Roman ian arm ies def ea ted the Turks in 1877, Dobruja 

became part of the kingdom of Romania. The Turks had takP.n Dobruja from the ruling 

Prince of Walachia al the close of the 111th century. ln addilion to the autochtonous 

Romanians, still the dominant ethnic group in Dobruja, Turks had be<Jun colonizing 

the region well before their conquest of Constantinople. 

Not surprisin!J, until World War li the rural and urban architecture of southern 

Dobruja had a stron9 Oriental accent. This imr,ression was enhanced by the Dobrujan 

landscape which ressembles that of Anatolia. Along the Black Sea coast and in the 

central plateau the soii is arid and stony, with sparse vegetat ion stunted by long 

summers of drought and bi tterly cold winters. 

The region's turbulent history resulted in 11 mixed ethnic population. ln addition 

to Romanians and Turks, some fifteen other ethnic· <Jroups lived here durin9 the first 

half of the 20th century. They included Crimean and Nogay Tartars; Bulgarians, chiefly 

from the Balkan mountains, infiltrating the area as far as southern Bessarabia in a 

search for safe haven during the endemic Russian - Turkish wars, particularly in the 

19th century; .Circassians; Gagauz (Christianized Turks); Great Russian Lipovans (a 

religious sect of Starovertsi); Cossacks (a warrior race of mixed Tartar, Rus5ian, 

Ukrainian and Moldovan blood); Armenians, Jews, Greeks, Albanians, Germans, ltalians, 

Kurds and Gypsies. 

Urban society was even more diverse, with the inclus ion of French, Austrians, 

Poles, Hungarians, English, Czechs, Serbs and Macedonia ns. As a resuit some cities 

along the maritime Danube ( which was under the jurisdiction of the international 

European Commission of the Danube based at the Porto Franco of Sulina), along with 

Constantsa, the larqest port on the Black Sea after Odessa, were nicknamed "Europolis". 
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througs up to 60 meters long ( some carved from ancient Roman plates or columns taken 

from nearby ruins) to quench the first of cows, horses or sheep were also recorded, 

along with minarets, mosques and overgrown Muslim, Jewish, Orthodox, Catholic, 

Protestant and even Anglican cemeteries dating to the Crimean War, their gravestones 

covered with gothic inscriptions. 

Nevertheless the oriental heritage imprinted on the heterogeneous communities 

was increasingly submerged under the new architectural ambiance resulting from the 

dramatic ethnic and social changes which occurred after World War 11. 

ENVI RONMENT 

Dobruja lies in the northeastern extremity of the geological platform of the 

Balkan peninsula. From the Walachian and Moldav ian plains bordering the Danube. 

Dobruja appears as a mountainous region with steep peaks rising abruptly from the 

wild, rocky terrain. These are the remnants of the Hercynians, one of the oldest 

mountain rnges of Europe dating to the Jurassic period of the Mezozoic era. Consul, 

the highest point, is just over 500 meters high. 

By way of contrast, the million acre (400,000 hectares) delta of the Danube 

( the second biggest river in Europe, after the Volga) encloses Dobruja for some 450 

miles to the west and north, while the Black Sea coastline to the east is fringed with 

a necklace of lagoons. Further contrasts are provided by the luxuriant vegetation of 

a 18,5 mile (30 kilometer) wide band of meadows and everglades along the Danube, 

forests of oak and linden, huge vineyards in the northern plateau, and the dusty, 

windswept, treeless central plateau with its seemingly endless plains of maize and grain. 

The fertile land of the southern plateau alternates with rounded hills, extensively 

forested, most of them lying within the Bulgarian third of Dobruja. Other than three 

small rivers in the north. the surf ace of Dobruja is wrinkled by old. dried-up river 

beds, deep and large enough to shelter villages which are almost invisible to the 

approaching traveler. A hundred feet or more above these U-shaped valleys are 

multi-colored, stratified cliffs, evidence of their geologic age, which until the 1960s 

and 1970s were surmounted by rows of windmills. 

Stone for the local vernacular architecture comes from quarries. Granite is 

mined commercially in the north, along with copper and bauxite. The predominantly 

agricultural economy includes cattle, sheep and horse breeding, as well as fisheries 

for sturgeon and caviar. ln recent decades this has been augmented by petrochemical, 

engineering, naval and transport industries. The sole nuclear plant in Roman ia is a Iso 

located here, on the Oobrujan bank of the Danube. 

RESOURCES AND TECHNOLOGIES 

AII elhnic groups utilize two basic building materials, clay mixed by treading 

with chaff, water, and occasionally dung, and stone such as granite, schist of various 

colors. sandstone, and limes tone containing fossilized shells. Clays and dung mixed 

with water in different consistencies were employed as mortilr. After World War li cement 

was substituted, particularly when bricks were used. Dobruja today has many cement 

and clinker plants. 

There are three techniques for building in clay: 
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The religious and linguistic diversity, along with the contrasting modes of li fe 

between the modern urban centers and the traditional ways of the peasants, shepherds, 

fishermen and craftsmen in the countryside, imparted distinctive elements to Dobrujan 

vernacular architecture. Commencing between the two World Wars, and accelerating 

aftor World War 11, the architecture began to change with a reversed migration of 

people. Turks and Tartars left at an increasingly faster pace .. The region (entirely 

controlled by Romania from 1912 to 1940, after which the southern portion was ceded 

to Bulgaria) had held some 300, OOO Muslims prior to the War; today only 20, OOO Turks 

remain, along with 15, OOO Tartars in the north, while the Circassians have disappeared 

completely leaving no trace other than the names of their former villages. 

On the other hand Romanian shepherds, who for centuries had practiced 

transhumance from the Transylvanian and Walachian ranges of the Carpathian mountains 

down to the milder plains of the Danube Delta and Black Sea coast, increased 

dramatically in number leading to the foundation of new villages or to the enlargement 

of established ones. 

I n the summer of 1940, following the pact between Stalin and Hitler, all 40, OOO 

German colonists were transported to Austria and Germany, while in September 1940 

twice as many Bulgaria ns were relocated in southern Dobruja ( formerly called the 

Romania Cadrilater). At the same time many more Romanians and Aromanians moved 

to northern Dobruja. 

This politically orchestrated event was the most dramatic ethnic interchange 

to take place in mid-20th century Dobruja. Even after the Communist party "liberated" 

Romania and Bulg11ria in 1944, propped up by Russia and the Red Army, ethnic changes 

continued to occur. Most of the Greeks and Jews, and a great many Armenians and 

ltalians left the area, as did western Europe11ns. The establishment of agricultural 

collectives in the Fall of 1957 resulted in further politica( deportations, a redistribution 

of the work force, detention camps and forced la bor. Two-hundred-thousand prisoners 

from the local Gulag constructed a canal connecting the Danube and Black Sea, a 

distance of about 50 kilometers. Consequently many abandoned Turkish, Bulgarian, 

German and Tartar villages were either razed or taken over by newcomers, especially 

Aromanians. 

Despite such massive population movements and changes in the oriental settlement 

pattern, the rural and extra mural vernaclar architecture still reflected as late as the 

1960s an 70s heritage of 500-years of Ottoman tradition and regulation. This was due 

to the somewhat stagnant and conservative character of the social and economic structure 

of Ottoman society, particularly in this remote, northeastern corner of the Empire, 

which was chiefly regarded as a military outpost (rather similar to the medieval Marks 

of the German Empire) confronting the Habsburg and imperial Russian spheres of 

influence. Furthermore Turkish society, especially in the 18th adn 19th centuries, was 

ex traordinarily tolerant of the religions and customs of the various ethnic groups. 

During the second half of the 20th century the History of Art and Ethnological 

lnstitutes of the Romanian Academy in Bucharest undertook to document Dobrujan 

villages and their households, houses, outbuildings and old windmills. Features such 

as deep wells of the Noriah type activated by horses or donkeys, and massive stone 
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1) The mixed mud ("ceamur" in Turkish) is poured into two to three foot high 

forms made of boards whlch follow the perimeter of the house, then pounded with heavy 

wood mallets and allowed to dry for a week or more after the casings have been 

removed. The forms are remounted atop this foundation for second and third layers, 

and doors and window openings are subsequently cut into the two foot thich walls. 

2) Thick mud is placed in wooden molds and left to dry in the sun to make 

adobe blocks ("kirpitch" in Turkish). 

3) Wattle-and-daub ( "nuiele rmpleti te şi lipite" in Roman ian) involves the use 

of fle:dble wands from acacia, hazel-nut or osier willow trees, or reeds, or stalks of 

maize or sunflowers. woven between vertical sticks or posts set in the ground. The 

wattle is covered wi th layers of clay, and then plastered ans whitewashed. 

The second ("kirpitch") technique is a recent one, dating to the 19th and 20th 

centuries, while the other two are much older. New houses, even in modets urban 

neighborhoods, made use of such methods because of a scarcity of timber in Dobruja. 

Stone, chiefly in the form or rubble, is used for building foundations, both 

buried and above ground. Stone walling is common in many parts of Dobruja, the rubble 

being topped with alterna te rows of adobe or brick bonded together with clay or mortar. 

Cement or clinker blocks are used as a subtitute today in both rural and urban areas. 

The absence of timber is one of the main features of Dobrujan architecture, 

in contrast to its almost ubiquitous use in Romanian vernacular buildings from Moldova, 

Transylvania and Walachia. Only one log-cabin structure has been identi fied over the 

years in a Russian village in northeastern Dobruja, close to the Razelm lagoon complex. 

lt was dated to the middle of the 19th century. 

The only timber frame technique ("paianta" in Turkish) consists of thin wood 

posts tenoned into the sills ("talpa casei" in Romanian), connected laterally and 

longitudinally by beams at the corners of a building and at door and window apertures. 

The frame is infilled with wattle and daub, and also with stone, bricks or adobe, 

covered by layers of clay. Such r,aianta constructions are traditional in the Balkan 

Peninsula, and were known in the Middle East during Byzantine limes. ln some ways 

it is similar to the "fachwerk" of western Europe, such as one finds in Germany. 

England and France, but no so highly developed. 

Daub up to two feet thick was used as roofing unt ii the 20th century. mainly 

by the Turks and Tartars. Every ethnic group, Romanian, German, Russian, Tartar, 

Bulgarian and Gagauz, used the same materials of reeds, bulrushes, straw, maize or 

sunflower stalks. Pantiles were common in cit ies as well as villages. Today the high 

price of pantiles has discouraged their use except on fancy "oriental" houses or 

on the villas of the reich in the cities and Black Sea resorts. ln villages they are used 

only when they can be recycled from demolished buildin!JS. Modern roofs consist of 

square cement tiles or galvanized iron sheets. 

SETTLEMENTS 

Except for the two large port cities Constantsa on the Black Sea, and Tulcea 

on the Danube (each with populations of 300 ,-OOO to QOO. OOO). the other urban centers 

are merchant and agro-industrial containing some administrative and educational 

institutions. A number of old Turkish residences and official buildings are still 
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preserved in the towns of Babadag, Medgidia and Negru Vodă located on the plateau, 

and in small ports along the Danube like Ostrov, Cerna Vodă, Hârşova, Măcin and 

Isaccea. Here huge weekly or monthly bazaars are held in the central cores of narrow, 

winding streets, the trade in grain and livestock (cattle, horses, sheep and pigs) 

attracting villagers from the hinterland. 

Ancient minarets and church towers stand in stark contrast next to modern, 

featureless condominiums some two to faur stor ies high. The old inns, hotels, ca fes, 

restaurants and movie-theaters, with a sprinkling of elegant private residences, are 

reminders of once prosperous times. Their neo-class ic or neo-gothic facades, occasionally 

of stane but more frequently of plaster, convey a Belle Epoque atmosphere on a modest, 

provincial scale .. They were built by itinerant italian masons and master-carpenters 

who sailes down the l)anube from Vienna du ring the Habsburg era. 

Alon!l the Black Sea coast a third tier of port cities and rescris, culminatin!J 

with Constantinople, offers a glimpse on another Orient which was even more 

cosmopolitan and opulent in former times. The list be!Jins in the north with Sulina 

and Constantsa (the ancient Creek settlement of Tomis) at the mouth of the Danube, 

and continues with Eforia and Mangali;i (Callatis in Greek limes) into Bulgarian-held 

southern Oobruja with Cavarna ( the Greek Ryzone). Ralcic ( Dionysopolis), Varna 

(Odessos) and the well-preserved Byzantine city of Messemhria (Nesr.bar to the 

Bulgarians). 

Here one may still admire the two-story paianta houses clad with long, horizontal 

boards painted green, blue, yellow and brown. Their upper stories are adorned with 

charming, cantilevered bow windows, fine examples of which may still be seen in the 

old quarters of · lstanbul-Constantinople, as well as along the streets of Sulina, 

Constantsa. Mangalia, Cavarna and Balcic. 

The contemporary urban landscape of Dobruja is choked with impersonal, 

concrete blocks such as are now prevalent throughout Europe. Individual residencies 

erected in _the first half of the 20th century reflect the occidental trends of the time, 

rather like Modern Art with its Art Nouveau, Juqend Still, and Cubist movements or 

some other national style. The halconies ar,d terraces of the Romanian villas, with their 

carved stane windows and door framP.s and Rrancovan-style neo-Ryzantine columns and 

arches conjure up exotic images drawn from italian or Spanish-Mauresque, En(Jlish 

Tudor, French and Swiss chalets, Levantine and German timber-frame examples. The 

cosmopolitan ambiance of this period, in ports like Constantsa and the fashionable seaside 

resorts along the Rlack Sea coast was filled with an exuberant eclecticism, in the naive 

expectation of the nouveau riches that there would be perpetuai progress. 

VILLAGES 

The clustered villages are of medium to large size, with tortuous network of 

streets. The Rumanian and A roman ian ( formerly Bulgarian) households comprise up 

to ten or twelve different outbuildings interspersed among gardens, orchards or even 

vineyards. A peculiar feature of some Tartar villages is the absence of fences, a 

carry-over from the old way of life on the steppes which allowed horses and riders, 

the auxiliary cavalry of the Turkish army, to assemble and move of rapidly. By 

contrast, the Turkish moslem households, especially those of the rich, are generally 
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closed off by high stone or mud walls, with the outbuildings oriented towards a compact, 

internai courtyard filled with flowers and small water bas ins. 

There are a Iso villagP.s with geometric street grids, created in the 19th and 

20th centuries by the Romanian administration to house German and Russian colonists, 

and even Romanians in search of fertile soii at affordable prices. 

The lack of easily accessible water supplies resulted i.n dispersed peasant 

farmhouses. Every Dobrujan village has between one and four deep wells or fountains 

for the entire community, which serve as social centers for the woman when they meet 

to draw water. Environment determined both the location and ba sic aspects of Dobrujan 

villages. Sources for water were rare on the platP.au, the water-table being some 50 

to 100 meters below the sudace. Consequently setllements were established at the base 

of deep, dry ravines ("dere" in Turkish) with reliable springs for the people and their 

livestock. 

The a Iluvial land of the Danube delta, and along the banks of the river for 

a distance of some 400 kilometers, was ripe for settlement. Besides plentiful supplies 

of water, fish, and reeds witt which to fuel fires and bui Id houses, the fine soii proved 

ideal for growing maize, establishing vegetable gardens, vineyards and orchards, and 

raising livestock. Flowers blooming in all seasons resulted in extensive bee-keeping. 

Tourism and hunting brought in additional income. Here there was a sense of security 

from the invading armies that in wars past had marched across the high plateau, as 

well as from peacetime tax collectors. 

lt is worth noting that, with one Lipovan exception, all the villages along the 

Danube are Romanian. Many are twinned with identically named settlements on the left 

bank, in Walachia·. The villages in the Delta, occupied chiefly by Romanians, also 

provided Lipovan and Ukrainian-Cossack refugees with sanctuary from religious and 

politica! persecution. As the oldest inhaitants the Romanians built villages throughout 

Dobruja. Even prior to the Turkish colonization, peasants and shepherds called Mocani 

( from the C~rpathian highlands of Walachia, Transylvania and Moldova) came here, 

following the age old transhumance trails with their flocks of sheep. Today Romanians 

account for 90 % of the population. There are, in addition, 20,000 Turks, 15,000 Tartars 

and 300, OOO Russians and Ukrainians. German villagers were concentrated around the 

northern lagoons and in the southern parts of the Central Plateau. 

One of the most picturesque aspects of Dobrujan villages is the great variety 

of fences and walls. Stone and earth are the most frequently used materials in the 

Central Plateau, wattle in the forests and vineyards of the Northern Plateau, boards 

in the Lipovan villages and stane in German P.xamples. Reed predominates along the 

Danube and in its delta. 

P LA N S 

Dobrujan houses can ·be divided inlo two important classes: 

1) The typical plan of Romanian and Aromanian (formerly Bulgarian) houses 

is rectangular. Like houses of other Romanian provinces (Moldova, Transylvania, Banat, 

Oltenia and Muntenia) they are nearly square and of moderate dimensions ( 8 to 12 meters 

long by 6 to 8 meters wide), having a kind of narrow terrace called a "prispa" in 

Romanian (0,8 to 1,2 meters wide by 0,4 to 0,8 meters high) on one, two or three 
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sides of the building. Often there is a larger and more elaborate belvedere ("foishor" 

in Romanian) in front of the main entrance. The plan has up to four or more rooms 

(only two in the earliest examples) each with a different function; an entrance hall, 

a kitchen, a living- or guest-room, one or more bedrooms, a pantry or larder, and 

a privy. Along with these elements, which are common to much of Central Europe, the 

plan of the Roman ian house a Iso incorporates some local features. They include a 

spacious centr'al kitchen/hall with a basic hearts in one of the rear corners, and two 

symmetrical rooms on either side serving as bedrooms, one doubling as a guest room. 

(This traditional plan was also employed across the Danube in Baragan, on 

the large Walachian plain. Frequently the front wall of the kitchen/hall, or 

a wall of one of the adjoining rooms. was recessed do a depth of about 1. 5 

meters forming a loggia to compensate for the lack of a terrace. The most 

noticeable feature was the enlargement of the living-space of the Dobrujan 

house, consisting of a 2 or 3 meter P.:<tensions of the eaves of the roof on either 

side as well as at the reai- of the house. This has two distinct advantages. 

Firstly, i t provides more espace for heating, cooking and additiona I appliances, 

or an area for work or storage. Secondly it achieves this economically by 

eliminating the need for a wood cellin9, following instead the shallow slope of 

the roof. Since the exterior walls are lower, fewer building materials are 

required). 

The Romanian, and. to some extent old Bulgarian houses also, were set back 

from the road and oriented south or southeast toward the sun. Up to ten or more 

outbuildings were built apart from the dwelling, each having a separate function. They 

included a summer kitchen, an exterior bread oven, livestock shelters for the various 

animals, poultry sheds, barns to hols crops, and wattle granaries for the storage of 

maize set on earthfast posts for protection against rodents. Adjacent to these spacious 

courtyards were vegetable gardens, small vineyards, and beds of flowers. Many of 

these build,in!")s were made redundant by the policy of collectivism, and it will be 

interesting to see what happens in the comin<J decades with the revival of privatized 

farms and modern capitalist cooperatives. 

2) The second important class of Dobrujan house plan is the rectangular 

longhouse. ln one sens ii may be regardecJ as the addition of further houses to the 

first category of plans, but this is misleacling because of the traditional motivations 

behind the longhouse. There is a profoundly different social structure of the family. 

The houses of the Tartars, Turks and even the Bulgarians in some regions, contained 

two or three (Jenerations of families living together under the same roof, akin to a 

sub-clan or even a clan. At the very least they sheltered the families and parents or 

two, three or four married sons. Several self-contained, two or three-room apartments, 

each with their own heating and cooking installations and smal ritu;il bathrooms, were 

built in a row with individual entries. Sometimes they had a modest foyer ("papushlyk" 

in Turkish), where shoes were rpmoved prior to entering the apartment itself. 

German, Russian and Roman ian house pia ns are similar to one another, and 

generally speaking are relatecl to others in Central Europe. ln other words the scheme 

consists of a large, central entrance/hall/kitchen flanked by symmetrical rooms. Of 

course, depending upon the size and affluence of the family, additional rooms with 
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other functions were sometimes added on. But what is more important with respect to 

Dobrujan vernacular architecture, such additions were always made by elongating the 

house, and only rarely by building a parallel structure. Under no circumstances was 

a second floor superimposed. Furthermore, the majority of the outbuildings were attached 

to the dwelling itsel r, which occasionally resulted in the lowering of the roof ridge. 

The end resuit is a long house on one side of the courtyard and secondary structures 

on the other, such as a bread-oven, fountain, poultry shed, or perhaps a Lipovan 

sauna. These elongated households are distinctive or German and Russian colonization, 

but their superficial ressemblance to Tartar and Turkish houses is based on totally 

different causes. 

ELEVAT ION 

There are three types of house in Dobruja, distinguished by their relationship 

to ground level. 

1) The dug-out Romanian "bordei" is one of the oldest dwellin!ls, usually 

consisting of a rectangular pit some 3 to li feet deep, about 10 feet wide, and from 

1 O to 20 feet long. The pit is covered by a sloped roof in the shape of an inverted 

"V", made of thick daub, straw, maize, stalks or reeds, and supported on a rudimentary 

timber framework. There are two distinct plans. The first consists of two or three 

rooms in a row, with an entry at one end leading on to the hearth which is connected 

to a "blind" stove ("soba oarbă" in Romania) in the adjoining room. The last room serves 

as a pantry or for storage. The second plan consists of two to faur rooms placed 

in a row, but the entry is al the side and qives onto a hearth in the central room. 

The interior wallş are made of earth ("kirpitsch"), or thin boards perforated by small 

ho Ies for ventilat ion and light. 

These pit-clwellin<Js were common at the turn of the 19th/20th century, occupied 

chiefly by Tartars, Turks, Gypsies ("Tzigani" in Romanian), and were alsa used as 

temporary shelters by newly arrived German, IJkrainian and Lipovan settlers. Gypsies 

still lived in the hordeis as late at the 1970s. They were well suited to the stony, 

windswept plateau. Concealed by sod roofs and barely visible from a distance, the)• 

ofrered some semblance of security to a mobile population fleeing periodic wars and 

invasions. 

Du9-out shelters and various auxiliary buildings also eicisted up to the 1970s 

in the loess deposils along the bank of the Danube and in the hillsides. Shepherds 

and others guarding the fields still occupy caves in isolated canyons and rocky valleys. 

2) The majority of houses, approximately 90% of them, are single story dwellings 

built on 9round levei, with either buried or e,:posed founclations. 

3) Two story houses are mainly found on the southern plateau, as well as in 

villages along the banks of the Danube in the south of Dobruja. Frequently the first 

story is partially du!l into a hill slope, the foundation and walls being constructed 

of stane. ln Romanian houses this is used as ;i cellar or bedroom, whereas it becomes 

a stable in Bulgarian examples. Sometimes they are equippecJ with a belvedere ("foishor" 

in Romanian) in the middle of the facade, in front of the entrance to the second floor, 

resting on two sturdy timber or stane pillars which frame the entry to the first floor 

cellar or stable. The spacious belvedere, measurin!l some 100 square feet, is large 
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enou9h for a summer dinner, or to seat a folk-orchestra du ring the wedding season. 

The owners of such houses are rich Romanian peasants or sherherds hailing from 

the foothills of the Carpathians, where such dwelligns are common although constructed 

of wood, as well as Bulgarians who fled from the Balkan mountains during the Turkish 

era. 

Germans, Tartars, Russian Lipovans and Ukrainians never occupied this type 

or tall structure. Rich Turks once built such houses, which had latticed belvederes 

because of their tradltional religious customs linked to the public appearance of their 

womenfolk. 

DECORATION AND SYMBOLISM 

The decoration of vernacular buildings is concentrated on the facades. The 

long, principal side is oriented toward the courtyard, and the shorl end toward the 

street. 

ln older houses neatly carved decorations are confied to functional elements 

such as timber posts, beams and the boards under the eaves. The windows and door 

frames on lhe principal facade are painted blue, dark red, gray or green. Newer 

houses, decorated with columns and arches, are built of adobe ("kirpitch"), bricks 

or stone, usually plastered over and with a touch of color. The various arches (curved, 

pointed, flat, oriental with three ogives etc.), and a broad band running along the 

base of the walls along the narrow terrace ("prispa") are painted blue, red or black. 

Sometimes the walls have plastered reliefs, painted with floral motifs. Fretwork 

is frequantly used on the boards running under the eaves, the dominant patterns being 

geometric. 

The most richly decorated buildings employing this technique belong to the 

Russian LI povans. Fish, birds and flowers feature in their decorative patterns. Since 

the Lipovans are fishermen and sailors, they sometimes imitate desings they have seen 

elsewhere, such as the pair of face-to-face swans similar to those one sees above the 

doorways in Dutch fishing villages near Amsterdam. Another common symbol is the Tree 

of Life. A particularly interesting detail is a fretwork decoration of two crossed horses' 

heads and necks, usually found on the reed roofs of Romanian houses in villages around 

the Razelm lagoon near the Black Sea and Danube delta. An almost identica I motif is 

common in northwestern Germany, often placed at either end of the roof ridge. Carved 

horses heads also crop up in old Romanian wood churches in Walachia, Moldova and 

Transylvania. 

Decoration is sparse in German and Ukrainian houses, and virtually absent in 

the exterior of Turkish and Tartar houses. By contrast, the interiors are exuberantly 

furnished with a variety of rich textiles, both woven a.nd embroidered, which cover 

the daubed earth floors, low divans and round wood tables. The interiors of Romanian 

peasant houses are also adorned with a profusion of colorful textiles made from wool, 

linen, hemp or cotlon. They take the form of blankets, pillows, rugs, table-cloths and 

decorative silk towels with geometric designs or stylized floral motifs, which are hung 

on the walls around prized pottery plates and icons. Russian Lipovan women make use 

of macrame and white Iace, particularly in the eastern corner where their magnificent 

old icons are placed. The German interiors, which no longer exist, were closer to the 

urban tradition. 
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The traditional heating and cooking units, most of them still functional, are 

among the most impressive aspects of Dobrujan interiors regardless of ethnic origin. 

Built of wattle and daub, adobe, brick or stone to minimize the fire risk, they are 

usually located in a rear corner of the spacious entry-hall, which often doubles as 

a kitchen. ln older houses a pyramldal or cone-shaped chimney or spark-catcher rises 

above the open hearth on ground level, and terminates in a flue that ends in the attic 

or above the roof. Another flue leads from the hearth through a channel in the 

well to a blind slove in the adjoining living-room/bedroom. 

The heating and cooking installation takes up perhaps a quarter of the space 

in the entry-hall, its size dictated by the large quantity of fuel it consumes. The fuel 

consists of square bricks or round pies made up of straw or maize stalks ("tizik" in 

Turkish) mbced with dung in a ratlo of 1 :3, baked under the summer sun, the only 

affordable material in a huge area ranging from the Balkan peninsula and Asia Minor 

across to India and Bangladesh. 

These rural structures are works of folk art, hand made by the women with 

numerous functional and decorative variations. The outdoor bread ovens, also shaped 

from clay by the women, are equally sculptural and contemporary looking, but they 

belong to an ancien vernacular tradition. 

TRADITION ANO CHANGE: TRANSFORMATIONS 

The households, house types, plans and elevations, have been largely 

influenced by ethnic composition and further molded by the local environment and unique 

history of Dobruja. Diverse cultural roots, languages and religions even determined 

areas of teritorial occupancy. German villages rise in the northern plateau close to 

the lagoons, Lipovan ones around the Razelm lagoon complex, Ukrainian-Cossack ones 

in · the delta, and Tartar and Turkish ones in the central plateau. Romanian villages 

and those of the Aromanian, are found in the great plains of the Danube and in forested 

regions of ,the northern plateau linked to traditional occupational and life-styles. The 

majority of Dobrujan villages are mono-ethnic, and in cases where two or three different 

ethnic groups share the same village they are divided into separate wards or quarters 

("mahale" in Turkish). 

Summing up, the whitewashed Romanian house is distinguished by its prispa 

and foishor provided with carved wood posts and beams, or adobe and brick columns 

and arches, extensions of the eaves, four sloped roofs, and a covering of reeds or 

tiles. The prispa oh a whitewashed Russian Lipovan house has narrower posts and 

a fretwork decoration, a two sloped roof covered with reeds or sheets of iron, and 

a richly ornamented gabie. The larger, whitewashed German house often has no posts 

or prispa and a two sloped roof covered by tiles of sheets of iron. The Turkish house, 

either whitewashed or of natural earth color. has a low prispa, made of clay, or 

sometimes a taller one with posts topped by small wooden heads or capitals ("bashlyk" 

in Turkish). The four sloped roof is covered with daub or pantiles. The Tartar house 

is smaller, with neither prispa, nor posts, and a very low roof covered with daub or 

pantiles. it too may be either whitewashed or a natural clay color. 

Following World War 11, and particulary after the forced agricultural 

collectivization that occured in 1957, there were many changes in ethnic composition 
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and household structure. Many of the outbuildings disappeared, a number of small, 

deserted Turkish and Tartar villages were razed and standardized officially approved 

houses of stane and cement constructed instead. Where possible, older structures were 

adapted to meet the new regulations, or were demolished in central localities to be 

replaced by new buildings. 

One of the most striking changes invoived replacing the. traditional single row 

of rooms with two parallel rows, so that the perimeter of the plan became a square 

rather than the elongated rectangle of old. Two story houses, some with fancy turrets. 

became increasingly frequent. Walls were made taller and roofs shallower in order to 

reduce lhe amount of timber required for the framework. Finally the interior was 

redesigned to accommodate large pieces of modern furniture and new domestic items 

such as TV sets, washing-machines, dryers and telephones. I n some transitional 

examples, the traditional hearths and chimneys were made redundant and were converted 

instead to vent the refrigerators. Rooms became more specialized, along with the 

Romanian names for them. Turkish appellations virtually disappeared, although some, 

( like "sufragerie", from the old Turkish "sofra" I were adopted by Romanians living 

in rural areas. ln urban centers Europeanization crept in as early as the second half 

of the 19th century. Today a port like Constantsa ressembles A thens or Odessa on 

a smaller scale, with very few traces of old buildings. 

Entering what is clearly a German or formerly Bulgarian village, it seems strange 

to have to communicate in Roman ian or Aromanian. This archeo-ethnographer went to 

great lengths to note original German terms, and to record the uses of specific items 

and the functions. of each room. Such is the situation in many areas of Central Europe, 

where inhabitants were forcibly resettled by the millions within the space of two to 

five years, not to mention the tens of thousands of Germans, Romanians, Aromanians 

and Bulgarians moved du ring the course of just three-months in 191i0. This is as true 

in Dobruja as it was in Bohemia, Sudetenland, Silesia, Galicia, Slovakia, Poland and 

Germany in" the 191i0s and even over the course of the past five hundred years. 

The ethnic diversity here is similar to certain regions of Western Europe, 

occupied by minorities such as the Scots, Welsh. I rish. Bretons, Provenc;:ales, Corsicans. 

Alsatians, Lorraines, Catalans, Sicilians etc. But whereas it took almost a half millennium 

for conflicts to be resolved in Western Europe, the ethnic and religious tensions of 

Central Europa have been compressed into a mere century and have been controlled 

by politica I remote control mechanisms. 

The vernacular architecture of Dobruja is, in a sense, a fossilized record 

of all these population movements. Some will disappear, like the dwellings of the Turks, 

German, Tartars and Bulgarians, while the Romanians and Russian Lippovans have 

adapted their houses to the changing times. The 900. OOO strong Romanians. as well 

as the Aromanians, have demonstrat1cd thal their native traditions and mode of life can 

be adjusted to meet changing circumstances. 

Localed in the Carpathian - Danube region of southern Central Europe, Dobruja 

constitues a link with the Balkan peninsula and the easlern Mediteranean on the one 

hand, and lhe northern Pontic steppes on the olher. Bui its unusual archilecture is 

by no means unique. The scarcity of timber has resulted in the use of similar earth/clay 
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building materials, heating/cooking systems, pit houses with straw or reed roofs, and 

dwellings or cellars cut into loess deposits, throughout Central Europe. They may be 

found throughout low-lying districts such as Banat in Romania, Voivodina în Serbia, 

the Danube-Tiza plain în Hungary, and southern Slovakia. 

The environment and history af the area, which includes te presence of the 

Turks for three centuries (Mohacs în 1526, Buda Pashalyk or Turkish Hungary in 

1560, and the Vienna siege în 1683), have combined to create an ethnic mosaic. Here 

there îs also an assortment of Slav branches, German and Swiss colonists brought in 

by the Habsburgs during the 18th and 19th centuries, Romanians, Greeks, Aromanians, 

Hungarians, remnants of the fierce Cuma ns and their cousins the Jazyges, Armenians, 

and a great number of Gypsies and Jews, some of them Fully magyarized. 

ln this region of Central Europe the Catholic empire of the Habsburgs formed 

a symmetrical counterpart to the Orthodox empire of the Romanov Czars, under whose 

shadow lay Dobruja. 
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(left) CANLIA: drinking fountain and a long stone groove for watering horses and cattle 

BABADAG - The old mosque of the former mediaeval Turkish capital of Dobruja 

( left) ISTRIA : Roman ian orthodox church, mediterranean influence 

TULCEA: Turkish bazaar 
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CHILIA VECHE (in the Danube Delta) 

Romanian household with stable, bread-oven and maize store 
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I ZV.ORUL MARE : a clay Tartar house for four kindred families, each unit having a central 
hali with a fire-place and two bedrooms one of them provided with a blind-stove. 
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CRUCEA: new Romanlan house: 1- balcony; 2- low terrace ("prispa"); 3-hall; 4-guest room; 
5-bed room with blind stove; 6-summer kltchen; 7-hall ,with fire place; 8-stable. 

COMANA: Romanian house of the first quarter of the 20th century: 1-hall ; 2-bedroom with 
blind stove; 3-former guest- or living room, in the 50' storage room; 4-"iatak" , small room 
with blind stove for the elderly; 5-"tinda" (hali) and dinning room with two fire places and 

chimney. "Prispa" - a portico on two sides. 

oi 

NEGURENI: Romanian two store house (end of the 19th) . Ground floor: kitchen (on left), 
wine cellar (on right) . First floor: central big hali provided with two fire places and chimney, 
a bedroom and a guest- living room. Portico with posts and low balustrade linked to a front 

balcony provided with a staircase. Four slopes roof covered with pantiles. 
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SLAVA CERCHEZA: Russian lipovan house 
Afronted swans at the basis of a kind of "modern art" tree of Jife 
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MAHMUDIA; Russian lipovan fisherman house 
Attic small window with a pattern of sea-horses 
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MAHMUDIA: Russian Lipovan fishermen house (end of the 19th century) 
central hali with fire place; two bedrooms with blind stoves. The left side of the 
is an additional storage room of tools and a cellar for wine. Reed covered roof and 

reed fence. 

BABADAG: A two store Turkish house (end of the 19th century) 
On the right, partly demolished. Upper levei: portice with a low rai ling and oak carved posts; 
central hali, two bedrooms. Ground levei: kitchen, ce Ilar, storage room. A panti le four slopes 

roof. 
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MUNTENIA* 

Le pays de la montagne 

Paul H. Stahl 

Parmi Ies nombreux problemes qui auraient pu etre presentes j'ai choisi celui 

de la region appelee Muntenia, liee aux debuts de la vie d'Etat roumaine. Cette province, 

appelee Valachie par Ies Frani;ais. comprend deux regions, la Grande Valachie 

("Muntenia") et la Petite Valachie ("Oltenia"); elle est situee au sud de la Roumanie. 

Le choix du sujet n'est pas du au hasard; en effet, le but de ma communication est 

en meme temps d'expliquer la formation initiale de celte region et de mettre en lumiere 

une des idees de base de l'ecole sociologique roumaine, c'est-a-dire l'etroite relation 

qui unit l'ensemble des sciences sociales. 

Que signifie Muntenia? Les reponses doneees a celte question ( 1) sont presque 

toutes basees sur des materiaux roumains. La lilterature comparee, la lingvistique, 

ou l'histoire de l'art par exemple - ont compris depuis longtemps qu'on ne peut bien 

comprendre Ies problemes de la vie sociale et culturelle roumaine en se limitant aux 

donnees roumaines et qu'il faut leur ajouter Ies informations recueillies ailleurs en 

Europe. Le regard comparatif est trop souvent absent dans Ies etudes d'histoire et 

de sociologie. J 'ajoute donc des in formations faites ailleurs en Europe aux in formations 

fournies par Ies materiaux roumains. dans l'espoir qu'ainsi je pourrai expliquer certaines 

structures anciennes des societes roumaines, celles de la Muntenia par exemple. Le 

temps dont je dispose ne me permet pas de developper mes idees, mais seulement de 

proposer quelques explications, quelques hypotheses. 

* 

11 y a maintenant exactement quaranle annees lorsque je me suis rendu compte 

pour la premiere fois qu'il s'agit d'un probleme passionnant dont la reponse ne peut 

etre obtenue seulement dans Ies pages des livres. Ensemble avec le professeur Paul 

Petrescu, je me trouvais a Suceava, a l'occasion de la fete de Saint Jean le nouveau, 

dont Ies reliques se trouvent dans celte localite. Je savais ( par Ies lei;ons de mes 

professeurs Dimitrie Gusti et Henri H. Sta hi) que la sociologie ne peut pas etre faite 

assis dans un fauteuil derriere son bureau, mais en allant observer directement la vie. 

Arrives a Suceava nous nous attendions a trouver de nombreux habitants originaires 

de la Bucovine (ciont la ville de Suceava est la capitale), et tout autant d'habitants 

venus des regions de plaine voisines. Les participants ont commence a arriver la veille 

de la fete, car le jour commence pour Ies chretiens (de meme que pour Ies israelites 

ou ·ies musulmans) la veille. Les gens dormaient dans Ies chareltes, sur l'herbe dans 

la cour de la Metropolie, ailleurs aussi. 

Le ma tin notre surprise a ete grande. Les vetements etaient encore a ce moment 

(19511) fortement respectes, chacun etant vetu des habits caracterisant sa region, el 

* Communication faite lors de la reception a I' Academie roumaine (aout 19911). 
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ceci surtout lors des grandes fetes religieuses ou de la frequentation des eglises. 

Or, si Ies paysans originaires de Bucovine etaient Ies plus nombreux, un peu plus 

de la moitie, le habitants des plaines voisines etaient plutât rares; par contre, on 

remarquait la presence massive des paysans venus des deux regions voisines du Năsăud 

et du Maramureş, situees de l'autre câte des Carpathes, en Transylvanie. Comment 

cela etait-il possible? Quelles relations si solides Ies avaient pousses ă venir ici venerer 

un saint lie ă l'histoire du nord de la Moldavie? 

Ces relations des habitants situes sur Ies deux versants des Carpathes 

rappellent l'arrivee du Maramureş, pour rejoindre le nord de la Moldav ie. du prince 

fondateur Dragoş, au 14-e slecle; ensuite, l'arrivee de son successeur Bogdan, venu 

lui-aussi du Maramures pour fonder la JJrincipaute independante de la Moldav ie. 

Les deux avaient traverse Ies montagnes s'installant dans une position symetrique par 

rapport ă celle d'ou ils etaient partis. S'ils voulaient echapper ă la tutelle de la 

couronne magyare, pourquoi s'etaient-ils arretes la? pourquoi n'etaient-ils pas alle 

plus loin dans la plai ne? Et pourquoi Ies princes fondateurs de la Muntenia aussi 

s'etaient arretes au debut dans le voisinage immediat de la montagne et vis-a-vis de 

la region d'ou ils etaient partis? Pourquoi plus tard Ies colons d'origine allemande 

installes dans le sud de la Transylvanie avaient eux-aussi traverse Ies Girpathes pour 

s'installer au sud des montagnes, marquant leur presence par l'eglise construite dans 

la viile de Câmpulung? Pourquoi Ies principales foires et villes medievales de la Moldav ie 

(Suceava. Baia, Rădăut ii, Târgu Neamtului) etaient situees ă !'origine pres des 

montagnes? villes conservant elles-aussi le souvenir d'une presence germanique? Pourquoi 

en Valachie Ies villes principales des origines, Câmpulung et Curtes de Argeş, etaient 

situees toujours pres de la montagne? Pourquoi dans Ies deux provinces roumaines 

(Moldavie - Moldova et Muntenia) Ies capitales vont descendre dans la plaine bien des 

siecles plus tard? 

D'autres questions sont venues s'ajouter ă ma reflexion, posees par Ies choses 

que je pouvais voir en parcourant Ies diverses regiosn du pays. Comment expliquer 

que Ies bergers transylvains n'ont jamais tenu compte des frontieres d'Etat qui 

courraient le long des Carpathes? Pourquoi Ies "ungureni" ( roumains originaires du 

sud de la Transylvanie) s'etaient-ils installcs au sud des Carpathes dans une position 

symetrique par rapport ă celle qu'ils occupaient au nord des montagnes, se comportant 

comme "chez eux" el conservant des relations etroites avec Ies regions d'origine? 

Pourquoi Ies maitres constructeurs de maisons, originaires du departement du Gorj ( situe 

au sud des Carpathes) construisaient des maisons dans des villages situes au nord 

des Carpathes, el non pas dans Ies regions immediatement voisines des departements 

de Vâlcea el de Mehedinti? Pourquoi Ies plans des maisons Ies plus archarques du 

departement de Gorj, se retrouvent parmi Ies maisons si tuees au nord des Carpathes, 

dans le departement de Hunedoara et non pas dans Ies departements voisins situes au 

sud des Carpathes? 

* 

Les informatlons sont nombreuses qui peuvent laisser croire que Ies montagnes 

constituent une barriere infranchissable, et qu'ils sont donc destines ă devenir une 
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frontiere. En effet, Ies Carpathes separaient Ies principautes roumaines du sud et de 

l'est des montagnes du royaume hongrois, plus- tard de l'empire autrichien, qui 

administraient Ies regions roumaine s de la Transylvanie. Si on regarde l'ouest europeen, 

vers l'ltalie par exemple, on constate que le point le plus haut, Brenero, est situe 

sur la frontiere separant l'ltalie de l'Autriche; en arrivant du sud, on monte et on 

se trouve en ltalie, on descend et on est en Autriche. Si on monte a partir de la 

France, le point le plus haut est situl! sur la frontiere; on descend, et on se trouve 

en ltalie. li en est de meme pour lee Pyrenees,on monte et on est en France, on descend 

et on est en Espagne. Les cimes des montagnes constiluent donc une frontiere separant 

deux Etats. 

La situation apparal\ differente si on remonte le cours de l'histoire. Les Pyrenees 

deviennent une frontiere entre la France et l'Espagne au 16-e siecle, car plus tât 

diverses formations etaient situees a cheval sur Ies montagnes; la Navarre .par exemple 

occupait Ies deux versants des Pyrenees. La montagne n'etait pas une frontiere, mais 

au contraire, un point de reunion, ii etait le centre meme d'un Etat. li en etait de 

meme avec Ies Alpes separant la France de l'ltalie; le .Dauphine, la Savoie (plus tard 

le Piemont) etaient a cheval sur la montagne. la Savoie, pendant longtemps avait ses 

frontieres la ou commem;ait la plaine, au sud, comme si Iii commenc;ait un auire monde. 

Vers l'est, dans Ies Alpes separant l'Autriche de l'ltalie, ii y a le Tyrol, formation 

sociale stable, qui traverse Ies siecles el qui est situee des deux câtes des Alpes, 

englobant au sud la ville de Trento. De meme que dans Ies Alpes qui separent l'ltalie de 

la France, vil au sud une population d'expression franc;aise, dans le Tyrol vivait et 

vi t encore une population qui par le l'allemand des deux câtes des montagnes. 

Nous avons donc: 

a) d'un câte la montagne-frontiere, qui separe des Etats importants et 

relativemenl modernes; l'Etat centralise franc;ais avec la capitale ii Paris a une frontiere 

qui avance le long des Pyrenees le separant de l'Etat centralise espagnol, avec la 

capitale lointaine a Madrid; ii en est de meme pour Ies deux autres cas cites, 

franco-italien ou italo-autrichien, ou des capitales situees loin des montagnes ont des 

fronticres qui courent le long des montagnes. 

b) li y a des Etats plus petits, plus anciens, ayant des caracteres archarques, 

aujourd'hui disparus, qui etaient situes a cheval sur la montagne administrant des 

regions situees sur Ies deux versants. 

* 

Le nom de Muntenia suggere deux idees liees ii la notion de montagne (en 

roumain "munte") ii suggere d'abord une region de montagne. Pour le connaisseur, 

ii suggere la presence d'une societe qui vit dans une region de montagne et a une 

organisation economique basee essentiellement sur la montagne. Existe-t-il ailleurs en 

Europe des situations semblables? 

En Ecosse, au nord de 11 ne britannique se trouve la region des Highlands 

le pays haut; ici • aussi le nom semble indiquer une realite geographique, mais le 

connaisseur sait qu'elle abritait Ies dans ecossais dont la presence active est signalee 

jusqu'au 18-e siecle ( 2). Dans Ies Pyrenees on trouve la format ion appelee "Les sept 
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vallees · du Labeda"; le nom usuel don ne par Ies hahi tants â cette region est" la montagne" 

(3). Pour l'observateur superficlel le nom indique. une region de montagne; pour Ies 

habitants de la region ii indique une formation sociale archaique installee sur Ies 

montatgnes. 

Plus pres de la Roumanie, dans la Peninsule Balkanique ii y a la "Crnagora" 

"noi re montagne". le Montenegro slav. 11 s'agit d'une region tribale devenue un petit 

Etat au 19-e siecle. Plus au sud ii y a la region albanaise habitee toujours par des 

lribus qui fonctionnaient encore sous cette forme au 20-e siecle ( 5); la montagne est 

appelee "mali" et la region s'appelle "Malesije". nom qui, selon le franclscain et le juriste 

Valentini (6) est l'equivalent du nom de Muntenia. - Encore plus au sud, au nord de 

la Grece, ii y a la region de la Zagorochoria - "Ies villages de la monlagne". qui avait 

conserve une certaine autonomie administrative dans le cadre de l'empire ottoman (7). 

Je ('ai parcourue rencontrant partoul des habitats solides, avec des maisons en pierre, 

construites el habitees par des gens fortunes et actifs. 

* 

Quelles sont Ies formations supra-villaqeoises, ou Ies confederations tribales 

ayanl fonctionne dans ces regions de montagne europeennes, formations dont Ies exemples 

peuvent etre multiplies? .Les informations dont je dispose aujourd'hui sont d'une richesse 

et d'un interet surprenants; je cite succlntement quelques exemples. 

Les Pyrenees par exemple sonl aujourd'hui bien connus; partout ont fonctionne 

des confederations de vallee, donl quelques-unes ont survecu. Du câte de l'Espagne, 

la vallee qui semble elre organisee se Ion Ies modes Ies plus archaiques. est celle de 

Val di Roncal (8); chaque village a ses terres agricoles et ses parties de montagne 

communautaires; ensemble, tous Ies villages de la vallee possedent en commun Ies 

monlagnes Ies plus hautes. Paysans non-asservis, ils s'administrent seuls: une "junta 

general" - assemblee generale reunit Ies representants elus des villages. On retrouve 

Ies memes formes d'organisation du câte fram;:ais; je choisis uniquement le cas des "7 

vallees du Labeda". L'historien Jean Bourdette (9) publie des documents parliculierement 

inleressanls qui concernent ces vallees: chacune comprend plusieurs unites sociales, 

appelees "bic", chaque bic comprenant plusieurs villages. A tous Ies niveaux, de village, 

de bic, de vallee, de confederation de vallees, on trouve des fonctionnaires elus par 

Ies habitants; lors de la discussion des problemes communs ils se reunissent dans la 

petite ville d'Argeles, siluee vers la partie inferieure de la region. Les fonctionnaires 

(elus deux par deux pour chaque village) sont appelees "cossous" - consuls, nom que 

j'ai retrouve dans Ies Alpes italiennes aussi ( 1 O). 

L'organisation similaire fonctionnant sur Ies deux versants des Pyrenees est 

basee sur une vie sociale similaire; la coutume locale (telle qu'elle est presentee par 

le juriste Lagreze - 11) est fortement semblable, ce qui est confirme par Ies recherches 

contemporaines des anthropologues ( 12). 

Un autre historien, Brutails ( 13) decrit l'organsiation d'un petit Etat pyreneen, 

l'Andorre, qui survit el qui depend de la double autorite espagnole et franc;;aise. Autour 

d'une petite viile-capitale se reunissent Ies habitants des 6 vallees andoranes selon Ies 

principes egalitaires cltes plus haut. 
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Par-dessus ces anciennes structures sociales basees sur Ies vallees et Ies 

confederations de vallees, dont !'origine se perd dans le passe, viennent s'installer 

des petits Etats a cheval sur la montagne. Plus tard, Ies Etats centralises de la France 

et de l'Espagne divisent la region en deux, mais Ies necessites imperieuses de !'economie 

locale Ies errpechent. Les habitants des deux versants des montagnes devaient comme 

par le passe s'entendre pour que leur vie economique puisse se derouler normalement; 

or, celte situation ne pouvait pas etre realisee sans un contact et un accord permanents 

entre Ies vallees fram;aises et celles espagnoles. Celui qui a le mieux compris ces 

imperatifs locaux Ies decrivant avec precision, est le geographe Henri Cavailles qui 

prouve que la vie commune du passe a continue malgre l'apparition de la frontiere 

nouvelle separant Ies deux Etats. Les Pyrenees ne sont pas des montagnes sombres, 

inaccessibles, inhospitalieres, mais au contraire offrent de nombreux endroits favorables 

a la vie. Je cite Cavailles: "Entre le royaume de France et le royaume d'Espagne, ii 

a existe pendant Ies trois siecles de l'ancien regime une federation pyreneenne. Ce 

fut un Etat singulier qui n'eut ni capitale, ni gouvernement, ni armee, mais qui posseda 

des frontieres, un droit public, une politique et des adversaires. li reposait sur tout 

un ensemble d'accords permanents condus entre vallees fran<;aises et vallees espagnoles 

et que l'on appelait lies et passeries, traites d'alliance et de paix" (111). J'ajoute que 

la plus ancienne population de l'Europe, Ies Basques, ne vivent pas d'un cote ou de 

l'autre des Pyrenees, mais des deux cotes. Moins nombreux en France, ils avan<;aient 

jadis aussi du cote franc;ais loin dans la plaine. Les Pyrenees etaient par le passe le cen­

tre de leur vie sociale. 

Combien ces situations rappellent-elles Ies situations des regions habitees par 

Ies Roumains, ou Ies frontieres des Etats el meme des empires n'ont pas pu empecher 

Ies gens vivant pres de la montagne de continuer une vie commune, de se rencontrer, 

de travailler ensemble, de monter sur Ies memes montagnes et vers Ies memes 

pâturages, fetant la Ies memes "nedei", fetes qui viennent d'un pas se lointain. 

Un historien italien, Roberto Ce Iii ( 15) publie une precieuse monographie d'une 

formation pre-etatique situee dans Ies Alpes au nord de l'ltalie. Trois vallees, chacune 

avec ses villages et ses possessions communautaires, s'associent avec la ville de Bormio, 

situee vers la partie basse de la region. Ensemble elles donnent naissance a une 

structure sociale basee sur Ies assemblees de ce que Ies documents italiens appellent 

"buoni homini anziani" ( 16) noms qui rappellent en tout l'expression roumaine "oameni 

buni şi batrâni" (17). Celte petite confederation traverse Ies siecles, a divers maitres, 

mais continue sa vie basee sur la coutume, meme si a partir d'un certain moment la 

coutume est mise par ecrit. 

Le sociologue et !'economiste belge Emile de Laveleye ( 18) decrit Ies diverses 

formes prises par Ies communautes europeennes ou extra-europeennes; lors de la 

presentation des "allmend" suisses, ii decrit entr'autres celui du canton d'Uri, la plus 

archaique; Ies formes de propriete locales, Ies droits des maisnies, rappellent souvent 

ceux du pays roumain de la Vrancea, tels qu'ils etaient au 18-e siecle ( 19). 

Au Montene~ro et dans le nord de l'Albanie survivent des formes de vie tribale 

disparues depuis longtemps des regions roumaines; interessantes, leur presentation 
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devrait etre accompagnee par d'autres elements que ceux presentes ici, el je n'insiste 

pas (20). 

* 

Si pour !'Occident Ies documents remontent loin dans le temps el facilitent 

ainsi le travail du chercheur, la situation est diverse dans l'Est du continent el surtout 

dans le cas particulier de la Roumanie. La connaissance des formes archai"ques 

pre-etatiques roumaines peut etre faite a travers diverses methodes. Mais avant tout 

ii faut repondre â une question essentielle; est-ce que Ies montagnes de la Roumanie 

pouvaient abriter des formes de vie riches? Pouvaient-elles offrir Ies conditions d'un 

debut de vie d'Etat? Le geographe Ion Conea (21) publie de nombreux travaux parmi 

lesquels quelques-uns constituent des contributions essentielles â l'histoire roumaine. 

Voulant expliquer !'origine du nom de Muntenia, ii cite Ies hypotheses formulees par 

Ies historiens el ajoute: "Ies historiens qui se sont occupes de ce probleme n'ont pas 

considere en meme temps son aspect geographique ... " ( p. 146). 11 cite diverses theories 

el retient une phrase tiree des ecrits de l'un des historiens Ies plus connus, Xenopol: 

pour lui, Ies Carpathes "sont une muraille difficile â franchir" et "ă part Ies deux defiles 

transcarpathiques utilises par Ies deux descentes supposees de colons venus des 

montagnes pour fonder Ies pays roumains - Ies Carpathes se presentent partout ailleurs 

sous la forme d'une vaste construction de ravins el de precipices parcourus seulement 

par Ies jambes agiles el infatigables des chasseurs de montagne" (p. 146). Et Conea 

continue: "C'est lâ exactement !'inverse de ce que l'on doit dire des Carpathes" (146). 

Son article, publie en 1960 n'a pas ete - semble-t-il - lu par tous, car des affirmations 

du meme gen re peuvent encore etre entendues. Les Carpathes sont des montagnes 

d'altitude moyenne; Ies Carpathes meridionaux (qui bordent au nord la Muntenia) ne 

repoussent pas la presence humaine mais l'attirent, la retiennent; ils n'ont pas des 

pics vertigineux mais portent sur leurs alpages un veri table pays. Les Carpa thes sont 

Ies montagnes Ies plus riches en depressions de toute l'Europe (affirme Conea), 

depressions sous-carpathiques, vraies petites plaines intercalees parmi Ies montagnes, 

parmi Ies colii nes ( 22) 

J'ai parcouru (seul, ou ensemble avec Paul Petrescu) Ies montagnes, ă partir 

de la viile de Câmpulung en Moldavie, en direction du Maramureş; j'ai fait un parcours 

parallele en partant de la region des Dorne; partout des habitats disperses, des 

bergeries. J'ai fait la route inverse, du Maramureş, de Poienile de sub Munte, vers 

la Moldavie, rencontrant Ies memes paysages humanises, des vallees habitees. Au sud, 

dans Ies Carpathes meridionaux, lorsqu'on traverse depuis Dragoslave Ies montagnes 

(au sud des Carpathes) vers Bran (au nord), la presence humaine est partout; meme 

sur Ies lieux par ou passait jadis la frontiere separant l'Autriche de la Roumanie j'ai 

trouve dans Ies annees cinquante des fermes paysannes; e_n partant de Bran vers 

Moeciu, toujours â travers Ies montagnes, on rencontre de nombreux habitats, parfois 

disperses, parfois compacts. J'ai fait la route de montagne reliant Bran â Zârneşti; 

Ies memes habitals disperses, fermes habitees par des eleveurs, intercalees avec des 

petits lots de cultures. J'entendais en 1956 Ion Conea raconter â Sibiu son parcours 

ă travers Ies habitats de la region de montagne d'Oraştie, eux-aussi situes sur la 
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proches des ruines des anciennes constructions des Daces. J'ai parcouru 

avec Valeriu Butură Ies montagnes Apuseni, en Transylvanie; partout des 

habitats d'ete, des bergeries, des lots de cultures agricoles jusque tout en haut des 

montagnes (23). 

Combien de petites "Muntenia" ont vecu jadis dans Ies montagnes de la Roumanie? 

Dans le Pinde, Ies Aroumains aussi devaient avoir eu leurs "Muntenia"; dans l'excellent 

livre de George Murnu (paru depuis peu par Ies soins de Şerban Tanaşoca) ii y a une 

description admirable des habitats medievaux aroumains (2q). Ensemble avec un groupe 

d'etudiants grecs je suis monte ă cheval jusqu'au village aroumain de Sirako, le long 

de la route abrupte creusee dans le roc qu'avait suivie au 19-e siecle le voyageur anglais 

Leake (25); ă un certain moment la route s'ouvre largement, devant mes yeux se 

presentant une plai ne longue de presque deux kilometres. La surprise etait le fait quc 

celte plaine etait composee de terrasses, signe evident de la pratique d'une agriculture 

importante. Abandonnee aujourd'hui, la plaine etait devenue le pâturage de centaines 

de chevaux du village; le village lui-meme etait un habitat riche, avec des maisons 

construites en pierres de taille, avec trois eglises, bien plus riche que Ies villages 

grecs de la vallee voisine. A deux heures de marche ii y avait un auire village 

aroumain, Călarlâi (appele par Ies Grecs Kalarites). construit de la meme maniere, avec 

une eglise datee de la fin du 16-e siecle. L'image de pauvres bergers parcourant 

Ies montagnes en compagnie de leurs moutons et dormant dans des tentes souffrait 

un puissant dementi. 

* 

Parmi Ies anciennes formations pre-etatiques romaines plusieurs ont ete definies 

a travers diverses methodes. li y a d'abord l'unique "republique" paysanne (comme 

l'appelait le prince savant roumain du debut du 18-e siecle - Dimitrie Cantemir). celle 

du "pays" de la Vrancea; elle est connue a travers Ies documents historiques de meme 

qu'a travers la recherche sociologique contemporaine (26). La connaissance de ce "pays" 

est precieuse aussi a cause du fait qu'il s'agit d'une formation qui constitue une marche 

intermediaire entre Ies structures tribales et celles villageoises ulterieures, et aussi 

parcequ'elle permet de situer Ies structures sociales roumaines entre celles orientales 

et occidentales de !'Europe. 

Une deuxieme methode a ete utilisee par Radu Popa; Ies documents ecrits 

de meme que Ies fouilles archeologiques lui ont permis de prouver l'existence de 

veritables confederations villageoises de vallee et meme un debut de confederation de 

vallees, egalement pour le Pays du Haţeg et pour le Maramureş (27). 

Enfin, la troisieme methode est celle basee sur l'analyse des anciennes structures 

territoriales villageoises. Henri H. Sta hi l'appelait "archeologie sociale"; la vie du pas se 

laisse ses empreintes sur le territoire, empreintes qui survivent meme apres la 

disparition des structures sociales qui leur ont donne naissance. L'exemple qu'il presente 

est celui du Pays de l'Olt (28); l'organisation territoriale locale ne peut pas resulter 

du hasard, car elle est logiquement structuree; en meme temps, elle ne pouvait pas 

etre faite sans l'existence d'une organisation politique surveillant l'ensemble de 

l'operation. Certes, l'analyse poussee des structures villageoises territoriales met en 
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lumiere encore d'autres ensembles territoriaux, resultant d'autres operations voulues 

et conduites par des organisations politiques . Le fait que Ies limites des territoires 

villageois etaient deja precisees avant Ies premiers documents ecrits, attestent de leur 

anciennete en meme temps que de la presence de formations sociales supra-villageoises 

avant la constitution des premieres principautes roumaines medievales. 

La Muntenia roumaine est donc l'un des exemples des formations de montagne 

europeennes, structurees de la meme maniere, vivant dans des conditions similaires. 

La Muntenia roumaine, en tant que formation politique-territoriale, n'est pas composee 

ă ses origines de possessions situees au nord et au sud des Carpathes, et separees 

par des montagnes sauvages (29). Au contraire, ici comme ailleurs en Europe, la 

Muntenia des Carpathes meridionaux avait comme centre vivant, essentiel, la partie 

montagneuse. La montagne ne separe pas, elle rassemble; elle offre de bonnes conditions 

de vie pastorale et aussi agricole, facilitant l'apparition des formations politiques. La 

montagne est un endroit de reunions religieuses, Ies sommets sont sacres, comme ils 

l'etaient certainement en antiquite aussi ( 30). 

Un ensemble de ces petites formali ons sociales basees sur Ies confederations 

villageoises de vallee ou de "pays" doivent avoir fonctionne ici aussi. Etaient-elles 

hierarchisees? Avaient-elles comme en Occident des fonctionnaires elus, ou au con trai re 

hereditaires, a vie? Ont-elles ete egalitaires? Des seigneurs d'origine locale etaient-ils 

presents? Le Pays de la Vrancea (au moi ns durant Ies derniers siecles) etait egalitaire 

(31). 

* 

Je conclurai en insistant sur un aspect theorique signale au debut de mon 

expose el qui est mis en lumiere par Ies pages qui precedent. Les noms des auteurs 

cites ont ete choisis de telle maniere qu'ils mettent en evidence la variete de leur 

formation scienti fique. En effet, Ies auteurs ayant etudie Ies communnautes du passe 

appartiennent ă diverses sciences sociales: ă l'histoire, ă la sociologie, au droit, a 
)'economie, ă la geographie (d'autres disciplines peuvent aussi etre citees) (32). Une 

question comme celle qui est posee par le nom et la formation de la Muntenia ne peut 

pas etre resolue par l'utlisation des informations fournies par une unique discipline, 

mais par leur ensemble. Ce caractere interdisciplinaire et d'ensemble des sciences sociales 

(qui ne conteste aucunement l'utilite des sciences sociales particulieres) trouve une 

formulation theorique systematique dans Ies travaux de Dimitrie Gusti et ensuite dans 

ceux de Henri H. Sta hi. Les premieres etudes fai tes dans cet esprit el utilisant 

egalement Ies informations historiques et celles de sociologie datent des annees vingt 

et concernent le pays de la Vrancea ( 33). 

Cette idee allait faire un long chemin et s'imposer sur le plan international. 

Dans Ies annees soixantedix j'assistais aux efforts couronnes de succes de l'historien 

Jacques le Goff ( alors president de I 'Ecole des Hautes Etudes en Sciences Sociales 

de Paris) de favoriser la collaboration de l'anthropologie historique avec celle sociale. 

J'ai cite des noms de savants roumains; tous ils ont travaille au carrefour de 

plusieurs disciplines, cueillant leurs informations dans l'ensemble des sciences sociales 

(34). En 1943, Dimitrie Gusti (alors president de )'Academie roumaine) presentait sa 
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communication consacree aux unites sociales, publiee la meme annee; ă cette occasion 

ii insistait sur le caractere d'ensemble des sciences sociales et donnait un nom ă cette 

science consacree ă "l'homme social" - "anthropologie sociale" (35). 

N O T E S 

1) Ion Conea decrit Ies principales theories concernant l'apparition du nom 
de Muntenia dans une etude magistrale: "lnterpretations geographiques dans l'histoire 
du peuple roumain. Une question encore indecise; !'origine du nom roumain de la 
Valachie 'Muntenia' ", parue dans un Recueil d'etudes geographiques concernant le 
territoire de la Republque Populaire Roumaine (publie ă l'occasion du XIX-e Congres 
international de geographie de Stockholm, 1960). Bucarest, 1960. 

2) La litterature de la question est riche; je choisis deux titres qui presentent 
l'ensemble de la region: William F. Skene - The Highlanders of Scotland; Londres, 1837, 
2 voi. Charles Rogers - Social Life in Scotland from Early to Recent Times. Londres, 
1971, 2 voi. 

3) Jean Bourdette - Annales des sept vallees du Labeda. Argeles-en-Labeda, 
1898, 3 voi. 

4) On peut consulter utilement l'ouvrage du geographe Jovan Cvijit - La 
Peninsule Balkanique; Paris, 1918. Une description detaillee de la vie sociale dans Mary 
Edith Durham - Some Tribal Origins, Laws and-Customs; Londres, 1928. 

5) La bibliographie de la question dans mon ouvrage "Terra, societă, miti nei 
Balcani"; Messina, 1993. 

6) Giuseppe Valentini - li diritto delle comunită nella tradizione giuridica 
albanese. Firenze, 1956, p. 91 sq. 

7) D. A. Zakhytinos - "La commune grecque. Les conditions historiques d'une 
decentralisation administrative". L'Hellenisme contemporain. Athenes, 1948. 

8) Ramon Violant y Simorra - El Pirineo espanol. Madrid, 1936, pp.337 sq. 

9) Op. cit. 

10) Massimo Guidetti. Paul H. Stahl - Un'ltalia sconosciuta. Comuni tă di villaggio 
e comuni tă familiari dell'800. Milano, 1976. 

11) G. B. de Lagreze - Histoire du droit dans Ies Pyrenees. Paris, 1867. 

12) Par exemple dans le volume collectif intitule: Los Pirineos. Estudios de 
antropologia social e historia. Madrid, 1986. 

13) J. A. Brutails - La coutume d'Andorre. Paris, 1904. Ou encore, l'etude 
du geographe Salvador Llobet - El medio y la vida en Andorra. Estudio geografico. 
Barcelona, 1947. 

14) Henri Cavailles - "Une federation pyreneenne sous l'ancien regime. Les 
traites de I ies et de passeries". Revue historique, CV, premier fascicule, Paris, 191 O, 
p. 1. On doit citer aussi une autre de ses publications: La vie pastorale dans Ies 
Pyrenees des Gaves, de l'Adour et des Nestes. Etude de geographie humaine. Paris, 
1931. 

15) Longevită di una democrazia comunale. Le istituzioni di Bormio dalle origini 
del comune al dominio napoleonico. Udine, 1984. 

16) Camilo Giardina - "I boni homines in I talia". Rivista di storia del diritto 
italiano, 1-2. 1932. 

17) Paul H. Stahl - "La fonction de vieHlard. Quelques exemples de l'Europe 
Orientale". Estudos em homagem a Ernesto Veiga de Oliveira; Lisabona, 1989. 

18) Emile de Laveleye - De la proprie te et de ses formes primitives. Paris, 
1901. 

19) Henri H . Stahl - Nerej. Un village d'une region archaique. Bucureşti, 
1939, 3 voi. 
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22) Voir aussi la monographie exemplaire signee par E. de Martonne - La 
Valachie; Paris, 1902. 

23) Consulter par exemple son etude "Sisteme de cultura în Munţii Apuseni"; 
Apulum, VIII, Alba Iulia, 1971. 

24) George Murnu - Studii istorice privitoare la trecutul românilor de peste 
Dunăre. Bucureşti, 198'1 (sous la redaction de Şerban Tanaşoca). 

25) William Leake - Travels in Northern Greece. London, 1835, voi. 1. pp. 
274 sq. li cite entr'autres Ies cultures de ble du village de Kalarytes qu'il designe 
du nom de "ville"; Ies vignobles et Ies legumes etaient egalement cultives. 

26) A part l'ouvrage cite de Henri H. Stahl, on doit rappeler son auire ouvrage 
en lrois volumes: Contribuţii la studiul satelor devălmaşe româneşti. Le premier volume 
(Bucureşti, 1958) presente entr'autres le pays de la Vrancea (le chapitre "Complexul 
teritorial al confederaţiei vrâncene"). 

27) A part 
au Maramureş, Radu 
de ces deux re(Jions: 
Etudes roumaines et 
H. Stahl). 

deux monographies, consacrees l'une au Pays de Haţeg, l'autre 
Popa publie un article special sur Ies confederations de vallee 
"Formations social-territoriales aux debuts des Etats roumains"; 
aroumaines, I, Paris-Bucarest, 1!!90 (sous la redaction de Paul 

28) Contribuţii •.. , 
Du meme auteur - Studii de 

voi. I, le chapitre "Organizat iile con federale de ocol". 
sociolo9ie istorică; Bucureşti, 1972, chap. IV. 

29) D'autres ouvrages de Ion Conea traitent des habitats de montagne, comme 
par exemple: "Aşezări de înăltime în Carpaţii Meridionali. Aşezarile din plaiul 
Bumbeştilor" (signe ensemble avec D. Buga); Studii şi cercetări de geologie, geofizica 
şi geografie; serie "Geografie", tome XVI, nr. 1, 1969. 

30) Les sommets etaient sacres pour l'ensemble des populations europeennes, 
comme ils le sont d'ailleurs en d'autres continents aussi. En Roumanie, Ies "nedei" de 
montagne etaient nombreuses; celle situee le plus au nord et qui n'est pas signalee 
par la litterature de specialite se trouvait pres de la frontiere avec l'ex-Union 
Sovietique, en Bucovine, le jour de Saint Elie; je l'ai visitee d,ms Ies annees cinquante. 
Les Roumains venus de differents villages montaient sur la montagne; Ies Houtzoules 
slaves installes surtout au 19-e siecle par Ies autori Ies au trichiennes. y participaient 
aussi. 

31) A cel egard on peut consulter l'ouvrage de Henri H. Sta hi - Controverse 
de istorie sociala românească; Bucureşti, 1969 (le chapitre "Organizarea pe baze cneziale 
a celor mai vechi state"). De meme, le travail plus recent de Ioan Aurel Pop - Instituţii 
medievale româneşti. Adunările cneziale şi nobiliare (boiereşti) în secolele XIV-XVI. 
Cluj-Napoca, 1991. 

32) A cet egard, voir l'ouvrage cite si<Jne par Guidetti et Stahl, comme aussi 
d'autres volumes des memes auteurs: li sangue e la terra (Milano, 1976); et Le radici 
dell'Europa (Milano, 1979). 

33) Henri H. Stahl - Documente vrâncene; cărţi domneşti, hotarnicii, 
şi izvoade (avec une preface de Nicolae Iorga el en collaboration avec 
Constantinescu - Mirceşti; Bucureşti, 1929. De meme, "Contribuţii la problema 
satului Nerej; dreptul obişnuielnic vrâncean"; Arhiva pentru ştiinţa şi reforma 
voi. VIII, n°4, et IX, n° 1-3, Bucureşti 1929 el 1930. 

răvaşe 

C. D. 
raza ş iei 
sociala, 

34) Ion Conea par exemple a collabore intensement avec l'ecole sociologique 
roumaine de Bucarest publiant la monographie d'un village (Clopotiva); Radu Popa a 
utilise systematiquement Ies travaux des sociologues et des ethnologues; H. H. Sta hi 
a utilise Ies travaux des juristes el des historiens, en mem temps que ceux des 
sociologues: Valeriu Sutura a collabore annee apres annee avec Ies sociologues, el 
lorsque la sociologie a ele interdite, avec ceux formes par l'ecole de sociologie 
(travaillant le plus souvent sous le nom d'ethnologues). L'evolution de l'historien Nicolae 
Iorga et du sociologue Dimitrie Gusti. le premier vers la sociologie, le deuxieme vers 
l'histoire est edifianle; cette evolution est presentee dans Ies articles de Henri H. Stahl 
intitules "Nicolae Iorga el l'ecole de sociologie roumaine". publies dans la revue Vatra 
( 1990). 

https://biblioteca-digitala.ro / https://www.acadsudest.ro



69 

35) "Legile unitatilor sociale. Comunicare facută în şedinta publica de la 14 
Mai 1943"; Analele Academiei Române. Memoriile sectiunii istorice, 111-e serie , tome 
XXV. nr. 23; Bucureşti, 1943. " . .. toute reali te sociale concre te est histoire, toute 
histoire est une realitl~ sociale concrete, sous la forme d'un processus en devenir .. . 
La sociologie, l'histoire, l'ethique et la politique sont des manieres diverses de saisi r 
la meme realite sociale concrete .. . " (p . 17 / 949). " . .. notre esquisse d'anthropologie 
sociale . . . " (p. 16 / 948). 

Hat-itat disperse dans la reg ion de Bran ( 1954 - photo p. H. Sta hi) 
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COMPTE -

S/\NDHA OTT - Lr c,:,rcl<' des rnonlaynrs. 
Une comrnunaule pastoral,:, basque. Editions clu 
CTHS, Paris, 1993, 268 p. Traduit par Tina Jolas. 

L'ouvrage de Sandra Olt nous offre l'etude 
cl'une petite communaute pastorale, celle ele Saint 
Enur.,ce (Sania Garazi), siluee au sud-est de la 
Soule ( Zuberoa). dans Ies Pyrenees du Pays 
nasque. 11 porte sur un des aspects Ies plus 
importants de l'or9anisation sociale des Pyrenees, 
Ies rapporls de voisinaqe. Aulrerois, maisnir.. 
voisinage el communaux etaienl sur Ies deux cotes 
de la cordillere pyri,neenne des inslitulions 
rondanu~nlales de l'or~Janisation sociale. Les 
communautC" aqro-pastoralees comprenaienl leurs 
rapports sociaux el cullurels comme un reseau 
d'ohli11alions et de clevolrs reclproques a tous 
Ies ,uveaux de l'existence. Plusieurs auteurs onl 
fail de riches apl)orts ethnologiques el thi,oriques 
lă-dessus (voir par exemple Toulgouat, 1981). 
Oejâ en 1973, Susan Tax Freeman le signal;,il 
comme un des lhemes fondamentaux ele 
l'anlhropoloyie europeenne. 

Sandra Olt a voulu cle9ager 
ele fonclionnement de ces rapports 
unP. vi~ritalJle inslilulion ă Sainle 
des "premiers voisins"). 

Ies principr.s 
qui conslituenl 
En9racr. ( celle 

Mystifiee, non par l'inlerprelation indigene 
du 11 hau 11 melanesien commP. Marcel Mauss, mais 
par celle des "santaztarrak". habitants ele Sainte 
Engrace, ("lhe people of Sainte Engrâce insist, 
however, that they live not in a valley bui in 
the circle of mounlains") Olt a fait un riche travail 
d'anlhropoloqique symbolique aulour de <JUelques 
concepls clers qui rendent compte de l'P.conomie, 
de la vie sociale, religieuse el cullurell,:, du village 
("ln Sainle Enqrace, I found lhal ,·inyiir,·1, in 
lhe sense of rolalion, and aldikatzia are the two 
fundnmental princil)les wich order two systems 
of asymelric exchange ancl a range of olher 
institulionalized rorms or co-operation; Prerace, 
VII). 

L'auteur Ctudie Santa Garazi â un momenl 
oU la cornmunautC est en tr.1in dP. se transrormer. 
Elle signale quelques lrails du processus ele 
changement, mais son bui n'esl pas de Ies analyser. 
Son etude se borne ;i la sociele du passe en 
ess;,yanl de saisir la logique tradilionnell<, d,:,s 
rapports sociaux a l'inlerieur de ce cercle qu'il 
a d'ahord cree, defini, limite, enfin construit. 

Toul circule en son inLerieur comme un !Jrand 
kula, mais ii ne s'agit pas de biens precieux comme 
Ies colliers et Ies bracelels des lrobriandais mais 
d'un circuit ou tout bouge de fac;on rotative el 
cl'oU personne n'P.chappe; vois1ns, bf1tes, 
nourrilure, rituels. croix. pres, brebis, froma9es, 
moulins, syndicat, loule la vie socinle fail parlie 
ele la (]rande chafne c1ui relie la communaulC. 

Pour rendre comprchensible ce systi-me, Oli 
a construit un espace rituel bien defini. Sania 
Garazi est le plus isole rles villages cl'une des 
sept provinces basques, la plus traditionnelle, 
dans un des peuples Ies plus mysterieux de 
l'Europe ( "the myslery people of Europe"). Les 
gens de Sania Garazi sont sin~Juliers. pas <:omme 
Ies autres basc1ues ( 11 manexak 11

), bizarres ( 11 ocld 
people") el fiers d'elre singuliers. Avani la 
construction ele la roule qui Ies relie a Tarclels 
( 1913), des rapports sociaux imporlanls 
s'etablissaienl a travers Ies monlagnes avec le 
villag" nav;,rrais cl'lsaba ("lhe first nei9hbour 
village"). A partir de celte claie Tardels remplac;e 

RENDUS 

lsab., dans le rblc dr. "first nr.iqhbour villa<Jr 11
• 

li s'agit donc selon l'auteur d'une sociCtC rurale 
fermee du poinl de v11e gco9raphique, economique, 
social el culturel. Est-ii possible ele trouver un 
cadre plus ill)propri<' pour une approche 
slructuro-fonclionaliste? 

Alors, si Ies relations avec l'ex tcrieur son t 
rCduits. si Ies gens de l'extCrieur vivant au villaqe 
ne s'inle!JrP.nl p.:ts el si on est considCre bizarrc 
par Ies autres, ii faul se tourner vers le voisin, 
qui clevient plus important que le 1>arenl. 011 
a bien su conslruil-e le cadre conceptuel el 
presenler tous Ies clements qui rr.nforcenl el 
expliquent cles rapporls dr. voisina!le si etroilemenl 
I ies. inslitutionnalisP.s el ritualisCs. La grande 
chaine qui unit Ies voisins ii lravers l'P.ntraide 
agropastorale el a lravers Ies rC'ciprocilC's 
asymetriques clu rituel clu pain bf'nil et des 
runCrailles fonctionne ~Jr:Îce ii l1apporl rotatif 
(ii tour de rOle) P.l 9râc.e au souticn rf'ciproque 
(

11 ordari 11
) des voisins. 

Oll rCussit ii copmprr.ndre celle communautC 
souletine ă partir de peu de notions ou concepts 
Pxplicatirs: lJngi.."irl·• rotation. aldikatzia - a 
tour cJe râle, indarra - force, aziil - sernence 
ff"mininc el lehen aizoak - premier~ voisins. On 
pourrail se demander quand meme si l1ouvra~1e 
concerne Ies ins li tul ions soc:iales ci~ la communau tt~, 
comme le si!Jnale l'auteur ou bien, s'il s 1a9it de 
11etude symbolique d 1une communaute pyrCn~r.nnP. 
a parlir ele concepts pertinenls, loul en oubliant 
ct'aulres. OU cJpmeurenl Ies concepls de maisnie 
(

11 etxalde 11 ou 11 baserri 11
), d'auzo. ele vallCe rl 

de communaux, si importanls dans IP.s PyrenCes? 
L'imporlancr. qur la c.lomus (Monlaillou est une 
republiqu,- de domus clira Le Hoy Lndu.-ic) a 
partout dans Ies Pyrenees, parail s'Cvanouir a 
Santa r.arazi. Ni l'auzo, ni la vallCe n'exislcnl 
pas cJ 1aprCs Olt. 11 raut reconnailre quancl merne 
c1ue ccs inslitutions se ronl prCsenter au 11ivci1ll 
symbolique dans l'<\tude du cayolar ( l'olha) el 
de la nolion de concepi ion. C'esl rlnns ce sens 
qu'il faul comprendre le lravail ele Sandra 011. 
11 releve d'une npproche symbolique. La 
perspective indi9ene ( emic), Ies con no la lions 
lin~Juistiques et la recherche d 1 un ordrc cullu1·ef 
sont privilcyies par l'nuteur. 

Au niveau du terrain. l'apporl ele l'auteur 
n'est pas non plus ncgligeable Elle prcsente 
quelqucs df!lails import•1nls sur son râle en tanl 
que remmr., chercheur et voisin. Etre acceplC 
dans la societC pyren{!enne veul dire Ctre 
cor1sicJere voisin avcc Ies obli~ations el Ies 
avantages dr. ce statul. Voisin el citoyen sonl 
la meme chose. En faisanl partie d'un groupe 
clomestique qui l'avait accueillie, Sandril Olt enlre 
cJans le circuit cles prr.miers voisins. 

L'aulr.ur n 1aborclr. pils la parr.ntc'• dans son 
i,tude, r.llr. le fait aille11rs ( 1987). Le groupe 
clomestique 11

1esl pas traitC non plus rJ~ racon 
exhaustive. L.1 clescriplion coi"ncide en 9rancJP 
parlie avec Ies conclusions de Caro Baroja, 
Rarancliaran, Lafourc:ade. Le t,·aitemenl du 
voisinaqe est par contre oriqinal. li aborcle le 
cujel ·comme s'il s 1 agişsail de la pa rente. On 
1>ourrait assimiler Ies prcmiers voisins cJe Silnla 
Garazi dans leurs ·rOles au moment des "crisis-lifes 
riluels" aux parenls l)ropres et d'une fac;on plus 
clargie aux parenls ;i la mode de bourgogne de 
Mino! (Tina Jolas et alli, 1990). Une difference 
pres. a Sanla Gilrazi Ies voisins partaaenl ccs 
tâches avec Ies parents. Si on approfondit la 
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terminologie employee, celle-ci rnppelle celle de 
la pa renie: echange asymetrique bilateral, 
donneurs, preneurs. ,·Cciprocil~ ele. Mais ici ii 
ne s'agit pas de parente, car la sociele pyreneenne 
privilegie la residence. L'instilution des premiers 
voisins esl un des meilleurs e1<emples. Celle relalion 
est regie a Sania Garazi par Ies principes de 
reciprocite dyadique (ordarizka) tandis que 
l'aldikalzia( "serial reclprocily"J est un principe 
qui encercle lous Ies voisins dans une chafne 
rotative (ii lour de role). 

Sandra 011 ne fait pas non plus une 
anlhropolo!Jie du reli!Jieu1<. Son ouvrage, par 
contre, nous fournil des riches details au niveau 
symbolique el du poinl de vue d'une anthropologie 
de l'espace. C'esl ;i ce niveau qu'elle traile le 
phenomene rellgieu1< el le rapporl de celle societe 
a vec le sacre. Le concepi clef pour comprendre 
Ies pratiques el Ies croyances religieuses est celui 
d'indarra force, une espece de mana propre 
ă loul ce qul esl en coniac! avec le sacre (choses, 
personnes). L'auleur signale une serie de riluels 
propres ă la cullure paysanne europenne 
( rogations, processions, benediclions, jours de 
fete) mais l'analyse est absente. C'est regrellable 
car, avec le voisinage, la religion est l'un des 
piliers organisaleurs des societes paysannes 
europeennes. 

Un dernier point merite d'elre signale, son 
analyse du syndical pastoral (olha) el de la notion 
de conceplion. Parler de l'olha signifie enlrer 
dans un monde masculin, rnonlagnard ou paissenl 
Ies troupeau1< el oum on fait le fromage pendanl 
l'ete. L'espace feminin reste au niveau de la vallee, 
du rituel ( pain benit) el de la religion. Se Ion 
l'auleur. la cabane montagnarde ou Ies hommes 
vivenl pendant l'ete el font le fromage, n'est qu'un 
miroir de la maison el de la ferme, le miroir 
renverse de la maison kabile de Bourdieu, mais 
au conlralre. Ici, le pouvoir symbolique est feminin. 
Faire un bon fromage esl signe de prestige. Ce 
sont Ies hommes qul le foni, mais en le faisant 
ils reproduisent le monde el Ies tâches feminines. 
Dans la cabane, le role le plus important du point 
de vue hierarchlque est celui de l'et1<ekandere, 
la martresse de maison. L'homme qui accomplil 
celle fonction, ~ lour de role, es I le responsable 
de faire le fromage qui est comme un enfant qu'il 
a procree. 

Les femmes dans la vallee accomplissenl le 
rituel de distribuer lous Ies dimanches le pain 
benit, en donnanl ainsi leur semence (azia) au 
village. C'est la vie meme qui circule ă lravers 
la chaine symbolique qui unit lous Ies voisins grlice 
aux femmes el au pain qu'elles ont fail ă la maison 
el qui est beni a l'eglise par le prelre. Celle 
circulation rituelle va de gauche ă droite. Le meme 
principe regii Ies mouvemenls des bergers dans 
la monlagne (de bas en h11ut el de gauche â 
droite). lls foni ă lour de role Ies lâches propres 
ă la vie dans une cabane el ă la fabrication du 
fromage. lls commencenl comme servants, conlinuenl 
comme bergers et finissenl comme mart.resses de 
ma ison el ainsi de suite. 

La maison el Ies femmes seraienl donc au 
niveau symbolique Ies vrais protagonisles de celle 
sociele. J'ai constate cela aussi dans d'autres lieux 
du Pays Basque lradl tionnel. A Aramaio I Araba) 
ou j'aifail le travail de terrain pour ma lhese 
doctorale, Ies societes gas\ronomiques repondenl 
ii celle logique presenlee par Oli. 

L'ouvrage se ne borne pas ;i l'elucle 
ethnographlque d'une communaule paysanne; li 
y a de nombr,-uses donnees en vue d'une analyse 
comparative des syslemes de reciproci le el 
d'allernance en Europe. L'auteur prone pour la 

recherche d'un principe d'ordonnance de loules 
ces praliques, dans IE' slyle o,, elles sonl 
arrangCes ă Sanla Garazi; Cchange asymClriqlJc, 
;i tour de role, !)Buche, droite, reciprocile 
dyadique, ele. 

Enfin, l'etude de Sandra 011 prouve que 
l'analyse des socieles lradilionnelles europeennes 
esl susceptible d'une grande richesse symbolique. 
Cela est confirme par loute une tradilion recente 
d'anthropologie symbolique en Europe ( voir 
Claudine Fabre-Vasas el Daniel Fabre - 1987. 
el Daniel Fabre - 1989) donl ce lravail est un 
bon exemple. 

Fabre, Daniel - 1989 - "Le symbolisme en 
queslion"; in Segalen Martine (ed. J L'aulre el 
le semblable; CNRS, Paris, 61-78. 

Fabre-Vassas, Claudine el Daniel Fabre -
1987 - "L'ethnologie du symbolique en France; 
silualon el perspeclives"; in Chiva I; el V. Jeggle 
(eds.) Elhnologies en miroir, MSH, Paris, pp. 
123-138. 

Freeman, S. T. 1973 - "Sludies in Rural 
European Social Organization". American 
anthrnpologisl, n° 75, 3, 1973, pp. 7q1-750. 

Tina Jolas el alii - 1990 - "Parler famille". 
Une campagne voisine. Editions de MSH, Paris, 
pp.121-1q9_ 

011 Sandra - 1987 - "Matrimonio y segundas 
nupcias en una comunidad vasca de montana". 
in Peristiany J. G. (ed. J Dote y matrimonio en 
los paises medilerraneos. Madrid, Giglo XXI el 
CIS, pp. 193-223. 

Toulgouat, P. - 1981 - Voisinage et solidarite 
dans l'Europe au Moyen Age. Lou bezi de Gascogne. 
Paris, Maisonneuve el Larose. 

Joselxu Martinez Monloya 

HERBERT BUTLER - L'envahisseur est venu 
en pantoufles. Anatolia Editions, 199q, 350 P. 

"Jusqu'ă l'âge de 85 ans, Hubert Buller 
demeura quasimenl inconnu. Aujourd'hui, ses 
essais lucides sonl celebres dans le monde entier". 
C'esl ainsi que l'edileur franc;ais commence la 
presen talion du recueil de cel aristocrate 
anglo-irlandais, ne en 1900 el decede en 1991, 
qui s'est plonge dans son epoque pour en reslituer 
une grande part de verile. La premiere publicalion 
de ce recueil, ecrii entre i930 el 1588, date de 
1985; ii sera reedite et complete en 1988 el 1990. 
Voyageur, historien, essayisle, l'auleur aborde 
la periode qui va de la montee du nazisme en 
Allemagne ă la destalinisalion en Union Sovietique 
au trabers de cas concrets. 

Cependanl, le gros du recueil est consacre 
â l'ex-Youaoslavie qu 1 il considere: essenliellement 
â pa~tir de la sociele croate. C'esl en familier 
de celle sociele qu'il analyse la chute de J'Empire 
austro-hongrois, la naissance de l'Etal yougoslave, 
le genocide perpetre par Ies Ouslachis contre 
Ies Serbes, le role ele l'Eglise catholique dans 
celte tragedie et l'arrivee au pouvoir des 
communistes. "Qu'on ne s'y trompe pas: Hubert 
Buller n'etait ni un chasseur de nazis ni un 
protestant en croi sade contre le Vatican. C'etail 
un chasseur de mensonges. li se \rouve seulemen\ 
qu'il savait le serbo-croate mieux que ccs 
messieurs de la curie romaine et qu'il etait plus 
conscienl des sanglants etats de service de 
cerlains prelats croates gardes par Rome pour 
une cause au demeuran\ juste. Mais ii se trouve 
qu 1il y avait un certain nombre de choses, en 
plus des langues. qu'il savait mieux que Ies 
autres. Commenl s'etonner qu'il ait considere 
que l'r.thique du monde de l'apres-guerre elail 
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'uris sale' ?11 i-cril Joseph Bro,lski dans sa prC'far:e. 
C'rst p.:.r le biais d'histoirr.s particuli,?res 

q11
1il interroqe la grande Histoir-P, el ii rf?ussit 

ainsi a en remire le contexte et la comr,lexite (ii 
y avait meme des Croates qui etaient Tchetniks). 
Ses observations visent ă r1emonter Ies 
~i,nplirications et Ies menson9es ele tous borcls. 
Cl'tle liherte d'esprit fail la richesse de ses 
observations; ii prend en compte tous Ies param,'tres 
qui sont a sa disposition el ne menage aucune 
partie, que ce soit le clespotisrne serbe d'avant 
guerre, !'Occident, le Vatican ou Ies communistes. 

li se degage de ces textes une exigence 
ethique rare, qui reclame que to11s Ies crirnes soient 
condamnes, el qui nous enseingne que l'avenir 
ne peul etre envisa~e avec bonheur s'il est 
construit sur le crime el le menson9e, meme si 
c'esl pour derendre "une cause au demeuranl 
juste". Les crimes commis aujourd'hui ne peuvent 
apporler le bonheur clemain: c'etait vrai ii y a 
cinquante ans commc ca l'est de nos jours. 

Dejan Dimitrijr.vic - Rufu 

clairemcnl cr. procesus; s.1 connaissancc ele 
l'C!volution des Ctudcs folkloriqucs rournaines ( qui 
s'est exprimee P.n de nombreux autrc-s ouvraucs) 
rail encore une fois mervr.ille. En erret, on 
lrouve non seulr.ment l'r.nsemble des chosr.s 
qui pcuvent interesser Ic lecteur sur 1.i vie 
et la place de Marian dans 11C'poque, rnais surlout 
une r.cJiton d'oU Ies erreurs <1ui s'etaient qlissees 
dans la premiere ecJition sonl eliminCes. Le 
commentaleur justifie la reerJition de l1ouvrage, 
11 ouvra9e dr: rererence, travai I classique, 
presentant une irnage d'ensemble, complete, des 
ri,tes el des co11tumes" (p. XV). Cerlains aspecls 
obligeaienl a un choix lors de la republication: 
on garde Ies particularilPs linguistiques de 
l'epoque? on Ies 11 corri~1e 11 ? En qP.nP.ral. Ies 
r,arliculariles linguistiques onl ele conservees; 
l'ortographic elle-aussi, mais en rcmplacan I Ies 
signes de jadis par ceux de l'orlographie 
contemporaine. Peul-etre que le plus clifricile 
a ele l'identirication des passanes qui dans l'eclilion 
oriqinale n'Ctaienl pa~ entre l]Uillemf!IS, biP-n qu'ils 
auraienl du l'etre. 

IOf\ H. CIUBOTARU _ Valea Şomuzului Mare. ~uant aux faits cux-mP.mes recuP.illis par 
Monografie folclorica. Caietele arhivei de rolelor, Marian, ils gardent 10111 leur intcret; cerlains 
voi. Xl et X2, laşi, 1991 , 363 p + 80 ont ele signales ailleurs aussi qur. dans Ies re9ions 
photographies; qq3 p. ou Marian IP.s signale; d'autres sen1blenl avoir 

Les h h 
disparu ou avoir perdu une partie de lcu,·s 

c ere eurs de l'universite de laşi qui caracteres. Tel qu'il se prr.sentenl, Ies volumr.s 
travaillent po11r l'archive de folklore de la Moldavie sont un oulil indispensable po11r celui qui travaillc 
el de la Bucovinfl!, viennenl de sorlir cJpux sur Ies tr.1ditions populairr.s roum;1incs, oulil 
nouveaux volumes. L'activilP. de ce centre, sous devenu maintenant a la porter. de ch;icun. On 
la direclion de Ion H. Ciubolar11 (qui si(Jne ne saurait que saluer chale11reuscment la r,'>edilion 
,l'ailleurs comme autP.ur ces deux recenls volun;r.s) de l'neuvre dP. Marian, tout cn exprimant l'espoir 
est double-mP-nt meriloire; d'abord parceque lrur que d 1aulres ouvrages de meme interet suivront. 
acitiviti, est imr,re9nee par un espril d'observalion 
scir.ntitique, en second lieu parcequ'ils se donnPnl 
lc,s moyens d'errectuer sans relkhe des rechcrches 
de terrain . Le ~Jrand nombre d'inrormations inC"rtites 
q11'ils ont publiees jusqu';i present viennenl enrichir 
notre connaissance des 1ones r,eu conn11es; elles 
touchent un grancl nombre d'asr,ects. 

Le presen! volume, resultat d'une recherche 
qui s'etencl sur une vin<Jlaine d'annees. leur a 
permis d'ohserver une cinquantainP. de villages 
situes sur la vallee du Sonn11. Des relations 
continuelles avec la Rucovine et avec la 
TransylvaniP., par-dela Ies monlagnes, P.xpliq11ent 
Ies e1emenls communs qui caractP.risent la culture 
populai re de celte partie nord de la Roumanle. 
Le premier volume, apres une presentation 
geographique el historique, decrit l'habilal; s11ivent 
le travail, Ies coutumes du calendrier et la 
litterature nrale qui Ies accompaqne; le deuxiPme 
volumP. ajoutP. Ies coutumr.s liees a la vie familiale, 
la maqic, la danse; un chapitre cl'ethnomusicolo~Jir. 
esl sirJnc r,ar Florin Rucescu ct par Viorel 13ârleanu. 
Chaque chapitre esta ccompagne par une 
hibliotJraphie qui permet de situer la ri>gion dans 
l'c,nsemble plus large roumain. 

Paul H. St;ihl 

SIMION FLOREA MARIAN Sarbatnrile la 
Români. Studiu etnografie. 2 voi, R11carest, 199q. 
( 320 f 359 p.). Dans la serie "Colr.cl ia Fundamente" 
r,ubliee par Ies Editions de la l'undalia Culturală 
Romana. 

L'edition est parue par Ies soins et avec une 
inlroduction due a Iordan Datcu. L'ouvrage de 
Marian. base sur des materlaux appartenant surlout 
au 19-e siecle, fait partie d'un ensemble de travaux 
signes r,ar divers auteurs dans celte deuxieme 
moitie du siecle qui vonl raire connanre Ies 
traditions et la vie rnlklorique des Roumains. Dans 
son introduction, Iordan Datcu rnet en lumii're 

Paul H. Slahl 

GRAFI K IMRE - Jel ,',s hagyomany. Dehrecen, 
1992, 250 r, .• resumc anglais t>l allemancl. 

Cet ouvra(]P. est le 59-e volume paru dans 
l.=1 collection 11 Folklor es elno~nHia" de l'Universitf:> 
de Debrecen ( Hongrit>). Dans son ensemble la 
collP.ction .ahnrdP la plupart des aspects de la 
vie sociale des populations hongroises, mais 
Ies e1ements comparatirs ne manquent presque 
jamais. LP.s sujP.lS abordes (el que j'ai eu l'occasion 
de presenter â plusieurs occasions en soulignant 
leur interel) sont tantal des sujets classiques; 
d'autres traitent cJ 1aspects moins connus. comme 
c'est le cas cJu present volume. Les problCmes 
traites sont lies aux preoccupations ele la 
serniotique et en meme temps ,\ l'idenlificalion 
lellc riu'elle elait r,raliquc,e par le passc dans 
la vie paysanne. Ainsi, par e><ernple Ies siqnes 
tle proprietP. sont f")erc.,:us ii travers leur quantilC" 
et leur qualil~; ils sont consit'Jerr.s par l'auteur 
un moyen ele communication non-verbale. lls 
touchent le niveau physique, celui inlP.llectuel 
en mâ-ne temps. lls dr.termincnt, clHinissent, 
rlistinguent. lls louchent un grand nombre 
d'aspects; Ies siluations clecrites dans ce livre 
correspondant souvent avec ce quP. Ies chercheurs 
onl trouve ;iille11rs en Europe. Le lexte s'arrete 
longtemr,s sur Ies aspects lies a la cour et ;i la 
maison, qui occupent une position centrale dans 
la vie humaine. L'architeclure rustique elle-meme 
ohsP.rvee avec soin, devient un si9ne rendanl 
complP. d'une sociE!tt!. 

En qr.neral l'ouvra!Je interesse tant par 
la maniP.re de trailer Ies problemes, que par Ies 
nomhreuses hypotheses et relalions evoquees 
J>ar l'auteur. 

Paul H. Sta hi 
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FLAMUR DOLI - Shkola kosovare e mjesht.-ir 
popullor Shqiptar. Prishtine, 1993, 215 p. 

Architecle, l'auteur nous orrre un ouvrage 
comprPnant dr.ux part ies; la premiP.re prP.sente 
l'archit~clurr dP la rCf)ion de Milrovica; fii 
<leuxif>mP., l'aclivitP des artisans albanais dP. lr1 
rP~1ion de Kossovo. L'ouvraqe vient alnsi completer 
l'in1age de l'archilecture albanaise ( tant villageoise 
que urhaine}, car si Ies publications des dernieres 
dec;tdes ont mis en lumiere de nombreux aspects 
can,ctPrisliciues du lerritoin~ de l'Elat nalional 
albanais, on connail moins Ies constructions des 
n•g1ons massivemenl albanaises mais se trouvanl 
ii l'exlrri eur des frontieres. - li s'agil d'une 
architeclure lypiquen1ent balkanique par de 
nomhreux elernenls. On le cons late dans Ies 
lechniques, on le constate aussi dans l'organisation 
des pia ns, dans le decor, dans Ies proportions 
des cliverses parties des maisons. On relrouve 
Ies greniers, Ies abrls pour Ies animaux, Ies 
maisons ;i balcons rermes, Ies 11 kulla 11

, comme on 
trouve aussi Ies constructlons typiques des villes. 
L'auteur identifie dans Ies conslruc.lions dr. la 
re9ion de Kossovo un qrand nomhre d'elemenls 
unitaires, ce qui lui permet de parler d'une ecole 
locale d'artisr1ns constructeurs. Les relations 
permanentes avec Ies autres regions albanaises 
ont certaini,menl eu leur inriui,nce sur Ies 
ressembl,inces Pnlre le Kossovo el surlout Ies 
ri-gions elu nord ele l'Albanie, donc Ies regions 
voisines. 

L1a11teur n•monte loin dans l'histoire pour 
Pxpliquer cP.rlains Clf'menls: ainsi, ii parie d'un 
dr\cor "lllyro-albanais", ou Ies signes solaires ele 
l'antiquite, evidents, marquent l'architeclure locale. 
Et j'ajouterais que, ici ou en d'autres regions 
albanaises, certains motifs rappellent meme Ies 
decors taloues ou autres (comme par exemple ceux 
decrits eleja depuis longtemps par Mary Edith 
Durham}, comme ils rappellent Ies croyances encore 
vivantes au 20-e siecle, liees au soleil. 

Un ouvrage precieux par Ies choses inedites 
qu'il presen te el par son caractere syslema tique, 
clair, accompa~Jne par des elesins - que l'auteur 
a su lui donner. 

Paul H. Stahl 

PETRE P. MOLDOVAN - Moldovenii rn istorie. 
Chişinau, 1993, 179 p. 

En general j'evite de presenter des ouvrages 
riui manqui,nl de qualites, mais jP. ferai celte lois-ci 
une exception car ce livre reunit une telle mauvaise 
foi, un tel amas de stupidiles comme on peut 
rarement voir. Lorsque Staline el Hitler concluent 
IP.ur pacte (sirine par Von Ribhenlrop el Mololov}. 
ils decident du partage ele l'Europe. La province 
rnumaine de Bessarabie, (c'C?st-ă-dire la moitif! 
esl rfo la MoldavlP.} echoit aux Russes. Un ultimatum 
suit, el Ies Roumains se retirenl. lls reviennenl 
une anni,e plus tarei mais perdent a nouveau celte 
province en 19qq el plus encore, ils perdenl leur 
inde11endance en general, soumis (avec la 
benediction eles pouvoirs occidentaux el leur silence 
honteux) a l'occupation sovietiriue communiste, 

La chule du communisme, ou pluto! la 
pseudo-chute, rend independantes (ou 
pseudo-independantes) Ies anciennes republiques 
de l'Union Sovielique (en lait de la Russie}. 

Les Roumains de la moitie est de la Moldavie 
(baptlsee pour l'occasion republique moldave} 
essaient de retrouver leurs raci nes roumaines. 
Les troupes russes de Tiraspol armeni la minoriti, 
russe el ă l'aide d'une nomenclature ( loujours 
l'anciP.nne, du lemps de Staline} consPrvenl la 
"republique moldave" separee de la Roumanie. 

Pour qu'une telle operation reussisse ii fallalit 
prouver que Ies "moldaves 11 sonl autrP. chose 
que des Roumains; suivenl alors toute une serie 
de prises de position qui ne tiennenl pas dehout 
el qui ;1ccumulr.nt IP.5 in~pliP~. Ainsi. 
poli liquemenl, la II rr.publique moldave" consiclCrP. 
la libP.ralion par lr.s lroupes roumaines en 19Q 1 
(el par consequenl aussi la decision prise par 
Ies hahitants de la Ressarabie elle-n1eme en 1919 
rf'unir leur 
roumainP.s) 
Moldaves 11

• 

province 
comme unc 

aux autres 
agression 

provincP.s 
11 contre Ies 

Me trouvant en 195q a Moscou ( lors du 
congres mondial d'anlhropoloriie el d'elhnologie 
dans la rameuse universi te Lomonosov, ol1 se 
deroulait le conf)res), je vis venir vers moi une 
ethnographe russe. L'inslilut d'ethnographie 
de Moscou avail des specialistes par pays; celll' 
qui venait vers moi etail la specialiste ele la 
Roumanie. Elle elail accompagnee par quelques 
collegues allemands, rranc;ais, anglais, el par 
un jeune homme, mince, brun el sympathique. 
Elle s'adresse au jeunr.: 11 Parle 11

• Et Ic jcune 
s'acJresse a moi en roumain; je lui reponds en 
roumain. El voici la 11 sp6cialiste 11 rus se qui rougit 
el riui pari conluse avec Ies collegues occidentaux. 
Elle leur avail raconte que Ies 11 moldaves 11 ne 
parlenl pas le roumain mais une auire langue. 
el comine preuve, elle avait emmene vers moi 
le jeune hahitant de la "repuhlique moldave". 
Que celle dame ne savail pas quelle etail la 
situat ion reelle r>eul s'excuser. Mais que c.Jes 
hahitr1nls rle la Moldavie, parlanl couramrnr.nl 
Ic rnumain el P.coulr1nt lr.s t-missions de la rac.lin 
roumaine de lasi, puissent arfirmer riu'il s'ariit 
cl'une auire langue, d'un auire peuple, c'esl 
certainement pluto! le resuita! de la mauvaise 
foi que de la simple stupidite. 

Le livre de Petre P. Moldovan I serai I-ce 
son ·vrai nom?) l'SI !'exemple lypique de celle 
mauvaise foi. 11 cherche dans IPs tex Ies des 
chroni(lueurs ou cles Ccrivains rlus rP.cents, des 
phrasr.s ol• ceux-ci se declarenl 11 moldaves 11

• li 
est bien normal, IP.S hahitants de chaque province 
de la Roumanie (comme de n'importe quel auire 
pays europeen} vous diront qu'ils sont Roumains, 
ensuite, selon leur province cJ 1oriqine, 11 moldaves 11

• 

ou 11 munleni 11
, ou "olteni", ou ardelr.ni 11

, el ainsi 
de suite; ils vous diront .tpres qu'ils sont 
ori9inaires de tel ou tel departement ( 11 ~1orjan 11

, 

11 muscelean 11
, "buzoian", etc.) el ensuite de tel Ic 

ville ( 11 constânlean 11
) ou villa(Je. L'auteur du 

livre rail semhlant de ne pas s'apercevoir cJe 
ceci. CP qui est le plus incredihle, c'est que 
Ies .tuleurs <1u 1il citr. commP. se declarant moldaves, 
se cl(lclarent aussi roumains, mais ii oublie de 
IP. rtire. Ce serr1it drâle, si ce n'etais pas honleux 
pour un livre qui se vP.ut scientifique. 

L'ouvage est l'exemplP typique de la scil'ncP. 
mise au service d 1une politique de dominalion 
E'tranqere. d'occupalion militaire. Elle presc-nle 
des avantages pour l'Etat occupant. Et bien 
P.ntendu, pour l1auleur du livre, qui doil .:1insi 
iHre bien paye pour avoir lrahi son peuple el 
sa liberte. On le laisait jadis au nom du 
communisme, ii le fait m.:1inlenant pour 
11 l'in<JPpenciance moldave", en rait pour que la 
Moldavie resle sous domination russe. 

Florea Bulcu 
ESTHER BENBASSA, ARON RODRIGUE 

Juils des Balkans. Espaces judeo-iberique. XIVe 
- XXP sir.c:les. Paris, 1993, q15 p. Edilions La 
Decouverte. 

Si la presence el la vie des Sepharades 
(Judco-Espagnols} en Europe Orientale est c:onnue, 
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rle m.Smi, '1'"' Ies divers"s phases de leur hisloire 
mouvPmcnlf'r., ii manquait l'ouvn1Qe moderne 
relnu;ant l'ensemble de celte histoire, la rr.ndanl 
inlelli<Jibli, el suivie. C'esl le bui cl11 presen! 
ouvraqe et. on doit le souligner, but fJUÎ a etr 
alteini, car le savoir des .111leurs est grand el 
leurs idPes s'expriment clairement. On commence 
par le di,parl de l'Espagne, debut d'une nouvelle 
diasJ10ra <JUi pousse Ies Jui rs espagnols â aller 
s'inslaller soit en Europe occidentale, soii le plus 
souvenl dans des regions mediterraneennes. C'esl 
surtoul l'Empire olloman qui acceuille la pluparl. 
leur offrant des conditions de vie, sinon egales 
~ celles des musulmans, au moins meilleures que 
cPlles qui Ies avaienl fait ruir l'Espagne. Padois 
ils se fondenl dans Ies aulres communaules juives, 
d'autres fois ils conservenl leurs propres 
caraclerisliques. 

Ce s,mt peut-etre Ies Sepharades de Saloni<Jue 
qui onl suscile la plus grande allention el le plus 
grande nombre ele pul>licalions. mais meme la vie 

* 

dP. c:e rJroupe lrouve unP. meillr.urc cornprrhrnsion 
en la situanl dans le cadre of fort rar ci, livre. 
On connan le role el l'imporlance dr.s Srphararles 
dans la vie economiqul! el intr,llectuelle de l'Empirc 
Ottomnn; on Ies voit travr.rscr l 1 1lisloirr, 
enregislrer l'apaprilion des Elals inclCpendants 
balkaniques, pour finalement se heurter .i 
l'anlisemitisme moderne. 

Si l'ensemble de l'ouvrage trouve une tonalile 
juste, ce sera le cinquieme chapilre (intilule "La 
destruclion de l'aire cullurelle sepharade: Shoa 
et f!migralion") qui se distingue par le caractere 
judicieux des commenlaires. La documentation 
change de caractere dans la parlie finale el on 
a parfois l'impression que Ies fails se sonl deroulcs 
hier; aux dales lirees de livres s'ajoulenl celles 
trouvees dans Ies journaux. On vil ainsi certai ns 
evenemenls au jour le jour. Par ses q11alilrs. 
l'ouvraq-e ne peut etre i9nore. si on s'intP.resse 
a l'histoire des Juifs balkaniques, ou ;\ l'histoire 
balkanique !oul co11rl. 

Paul H. Sta hi 
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